
NEXT MEETING 
Wednesday, April 25th, 2012 - 6:30 pm 
Sapperton Pensioners’ Hall  
318 Keary St., New Westminster 
Main Event: 
Robert Carlson will show his homemade 
thread cutting jig.

Tech Talk Table: 
Bruce Campbell will host a forum for your 
technical questions.

Focus on Form and Finish:
Kerry Deane-Cloutier will moderate a critique 
of your pieces.

Focus on Fundementals:
Marco with scrapers.

New Members Forum 
How to get the most out of being a member 
of the GVWG.

April Food Suppliers: 
Gerry Ciriani, Dennis Cloutier, Bill Cobb, 
Gary Combrink, Gary Cormier, Wayne Cornet

May Food Suppliers: 
Frank Cullis, Allan Cusworth, Kerry Deane-
Cloutier, Colin Delory, Linda deSilva, Joel Elder
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Turned any ellipses lately? My guess is “No”, but I don’t find that 
discouraging and I doubt that Bill Cobb would either. There’s more than a 
month’s work involved in making a jig such as Bill’s. We won’t even talk 
about the math. Alternately, buying the one and only (very expensive) 
elliptical chuck on the market probably ranks way down the list. Never 
mind any of that; getting your head wrapped around any technique that 
makes something “unround” on a lathe can be pretty daunting. 

“Meeting a challenge” is what I found of greatest value from Bill’s 
presentation, but more specifically, not letting something that is unusual 
get in my way of being open to a concept. The original objective is, at 
times, secondary to the unexpected rewards in the end. Thanks to Bill’s 
effort I was reminded of that fact and was in part responsible for urging me 
to attend David Belser’s presentation three days later.

Although David’s’ turnings are technically amazing it’s not a style 
that I am particularly drawn to, so I was a bit luke warm to his visit. 
Nevertheless, I made myself a promise some time ago to attend all 
presentations by turners from “away”. I am very glad that I went. It is said 
that one should “never say never”, so because of that I was able to put a 
few new tools in the drawer that I may use at another time. The thing of 
immediate value that I took from David was ways of being open to ideas 
and inspiration by the simple things that surround us. That’s simply said 
but being there and being moved by his passion put an exclamation mark 
on the whole thing. At the very least, I was able to meet a very interesting 
individual that I found was just another guy who likes to turn wood.

Changing tacks for a minute, I was pleased to see a few new members 
at the “New Members Forum”. I hope that anyone with any questions 
about how we do things will stop by the table to ask. Special thanks to 
Neva and George for moderating.

I was also pleased to see the number of “thin” entries on the President’s 
Challenge table. This month I hope to see some pieces with any type 
of surface decoration or, if you happened to whip up a jig, something 
elliptical. ☺

 

April’s President’s Challenge is 
“Surface texture or decoration.  
Alternate: an elliptical turning”
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Turning Site of the Month
Peter McLaren

At the risk of sounding like a promoter of this 
week’s hottest stock, I am certain that many of you 
will be hitting your “Favorites” or “Bookmark” buttons 
on your web browsers to save this page. 
http://collectorsofwoodart.org/news. Just as the 
Wood Turning Center recently remade itself into the 
Center for Art in Wood, so the Collectors of Wood 
Art have remade their image by a wholesale change 
to their web presence. 

The new and vastly improved site offers a 
cornucopia of information and links as to what is 
happening in the area of wood art. I suggest you 
start browsing this site with a scan though the ‘News 
& Noteworthy’ to read about new developments at 
the Arrowmont School of Art & Craft. Then jump to 
some of the following postings to see photos of a 
few of the amazing pieces entered in the HOT TEA 
biennial teapot exhibition coming up this month 

in St. Louis. If you go to the clip for j. paul fennel 
and click on the See Images you will be taken to 
the Blue Rain Gallery for a showing of many of his 
incredibly detailed turned and delicately carved 
marvels.

There are many other major headings that I could 
recommend including ‘View Art’ and ‘Events’ but 
that is part of the joy of discovering such a wealth of 
new resources. Just don’t miss the section on ‘Just 
Finished’, where by clicking on any photo will give 
you a larger image and the options of seeing the 
next piece or visiting that artist’s portfolio, which may 
subsequently lead you to his/her website.

And one more thing, as Steve Jobs was fond of 
saying, “if you find the coded message, let me know 
your translation of the final question”. That’s all for 
now, enjoy.

Follow-up on SIA Abraisives
Peter McLaren

So we now have a confirmed supplier for the 
Sialac 1934 sheets that everyone received last 
fall in the sample packs. These were provided 
by Innovative Manufacturing Inc. located at 861 
Derwent Way, Annacis Island. Ed and I took a trip 
out to Innovative to see what they have in their 
Wood Coatings division, and we came away with 
prices on the 1934 sheets as well as a comparable 
grit on Siarexx cut 1960 that has cloth backing so it 
can be used on your hook and loop power sanders. 
Unfortunately, the 1934 sheets are only available 
with paper backing, but they do have 6” discs with 
cloth backing that could be cut to smaller discs. The 
1960 comes in small 2.75” x 5” sheets, designed to 
be used with their handblock of the same size. The 

handblock is firm on one side for flat sanding and 
flexible on the other for curved surfaces.

Also included in our sample packs were a few 
foam pads. Innovative also carries the Sia 1748 
Siasoft Foam Backed sheets that are 4.5” x 5.5” in 
packages of 50. 

This company is a wholesale supplier so the 
minimum quantity is 100 sheets of each grit, or 
50s for the foam pads. If you wish to order call Bill 
Peterson at Innovative, and he will be please to help 
you and will probably deliver your order to your door. 
Bill can be reached at 604.522.2811 ext. 120. Or call 
the manager, Dave Stewart at the same # ext. 121. If 
you want to split an order, please see Peter McLaren.

This is a photo from CWA of Dixie 
Biggs displaying some of her 
carvings at the Washington DC Craft 
Show last Dec. 
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Focus on Fundementals Notes
Roughing out a bowl from green wood with Ross Pilgrim
1. Stock: The utilisation of stock is key to producing a pleasing bowl. Clearly the pith must be excluded to 

avoid splitting on drying. With found wood, there is often little room for choice. However, if there is choice, 
then Figure 2 courtesy of Dale Lawson in the author’s article Harvesting a Walnut Tree (GVWG newsletter 
Jan 2008, p10), reproduced here, illustrates the possibilities. For example you may get an 8”x4” bowl with 
cut #2, but the 7”x3” bowl of cut #1 with it’s concentric rings is more pleasing. Try to have the grain matching 
inside and out, by using the radial lines on the end to track the centre on the outside of the bowl.

2. Mounting: The easiest way to mount the blank is to secure its rim face to a faceplate with screws. 
Alternatives are a woodscrew or jamming it between the chuck and tailstock to turn a tenon (trickier).

3. Tools: Sharp! Bowl gouge (e. ½” for a 6”-10” bowl), parting tool or bedan. Never use a roughing gouge 
on a bowl due to alternating side and end grain every revolution. Any grind on the gouge is fine for the 
exterior. A factory grind, or steeper is better to cut across the bottom of the interior as it is easier to rub the 
bevel.

4. Shaping the exterior: Plan the shape, remembering what you do green limits dry operations. Aim for 
pleasing shapes with fair (flowing) curves. Now is the time to exclude any undesirable features (e.g. surface 
knots) or include desirable features (e.g. interesting grain). The first step is to shape a tenon for holding the 
blank when shaping the interior. This can be done with perpendicular gouge push cuts, or with a bedan or 
similar tool. The tenon needs to have a square shoulder and be of less depth than the chuck, so that the 
bowl is firmly and evenly grasped. Work in shaping the exterior proceeds from the base to the rim, so that 
fibres are supported, as they are cut. Pull cuts are used for the first section near the base and these are 
swapped as early as possible to push cuts to give a better surface. Use body motion, as opposed to arm/
hand motion, to get flowing curves. Finally mark the turned centre of the tenon using the tailstock or a cut 
with a skew chisel. This aids in relocating the centre after shrinkage. 

5. Shaping the interior: With a push cut, true the first inch or so of the rim. A general rule for wall 
thickness, which allows for the shrinkage distortion, is 10% of the bowl diameter with a minimum of 1”. Use 
push cuts from the rim to the centre to hollow the bowl, keeping the outside profile in sight and checking 
with a caliper to ensure uniform wall thickness, which is a significant factor in minimizing cracking. With 
finishing cuts near the centre, the speed can be increased to get a better surface. If needed mark the centre 
with the tail stock to aid in relocation after drying as it is easier to find now than when the bowl dries to an 
oval shape.

6. Drying the roughed bowl. There are many approaches (air, microwave, end seal, bag, etc.) The 
author’s favourite approach is to seal the whole outside, turn the bowl upside down to dry, and place on 
a covered drying rack that is open to air 
circulation and humidity changes. A rule of 
thumb for drying is 6 months per inch of wall 
thickness, or periodically weigh it until there 
is minimal change.
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Elliptic Turning - Presented March 28
Bill Cobb

Woodturning has been used to make numerous 
articles such as bowls, platters, boxes, goblets, 
etc. Oval or Elliptic turning became more common 
after Leonardo da Vinci invented the first Elliptic 
turning mechanism, based on Archimedes’ trammel 
in the early 1500’s, now called the Elliptic chuck. 
For centuries this device was used all over Europe, 
especially in Germany where most of the machines 
were made. Although by 1950 Oval turning had 
largely fallen off due to lack of demand and 
World War II, it is now making a comeback in the 
areas of Crafts and Hobbies. The factories that 
manufactured the Elliptic chuck had all closed by 
1950, but in 1983 Johannes Folmer designed and 
built a lathe based on Cardan circles that makes 
elliptic turnings, now called the Folmer lathe. His 
design is a great improvement over the Elliptic 
chuck, that had several intractable problems, in 
that it could not be easily counterbalanced, causing 
a lot of vibration, and the sliding mechanisms 
used caused a lot of friction requiring frequent 
maintenance and lubrication. Volmer’s lathe was 
finely counterbalanced and used no sliding parts, 
requiring little maintenance. It can be run at much 
higher speeds than the Elliptic chuck. Commercial 
lathes and attachments are now available from at 
least two manufacturers, Vicmarc in Australia and a 
company in the United States. 

After I became interested in Elliptic turning and 
had studied the history and theory behind Elliptic 
turning, I decided to build my own elliptic turning jig 
to try it out. My design is very similar to Volmer’s 
lathe, but without the nice machining and fine 
adjustability of Volmer’s lathe:

	  

It is made of wood and parts purchased off–
the-shelf from a local automotive and industrial 

machinery parts store, except for the faceplates, 
which were on hand. The offset is adjustable from 
zero to 3 inches or so by moving the metal disc 
attached to the central wood disc. The offset is one 
quarter of the difference between the length and 
width of the resulting bowl, regardless of the size 
of the bowl. The faceplate seen on the left is turned 
independently of the large wood disc at half the 
speed of the lathe spindle so that it requires two 
revolutions of the large disc (and the offset) to make 
on revolution of the workpiece.

A cutting tool such as a gouge or scraper held at 
any position along the horizontal line from the lathe 
spindle cuts true ellipses on the workpiece, but the 
eccentricity increases as it is moved from the rim to 
the central area of the bowl, so that we end up with 
a straight line along the central area of a bowl, for 
instance. A set of contours in a bowl might look like 
this:

	  
Turning an elliptic bowl is quite different from a 

circular one. In particular much of the difficulty arises 
from the motion of the bowl as it rotates. Instead of 
the wood approaching the tool at a constant angle, 
it approaches at the end of the bowl at a much 
steeper angle than at the sides, so that catches and 
skating are more common at the ends.

	  

Series of a contour line on a bowl approaching 
tool (horizontal at center)
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Since the contour line on the wood is moving back 
and forth as the ellipse turns, one must cut on the 
horizontal line only. If the tool is not cutting on the 
horizontal line, the resulting curve will still be an 
ellipse but skewed relative to the horizontal one:

	  
 The picture shows the tool marks on the bottom of 
a bowl, and a pencil drawing of a skewed ellipse 
drawn at a position well above the horizontal 
(exaggerated). This shift in position resulted from 
a catch that shifted the bowl on it axis. Note the 
straight line at the central area of the bowl, also 
difficult to turn. The problem of the tool cutting 
above or below the horizontal is solved by using a 
laser level aligned with spindle axis and cutting only 
on that line:

	  

 The next problem area is at the tight interior curve 
that results from the eccentricity increasing as the 
contour nears the central area:

 In this area the travel direction is changing rapidly 
and the radius of curvature becomes less. A larger 
gouge or scraper will not fit in the corner and is 
inclined to leave a rough surface. A smaller tool 
such as a detail gouge or parting tool can be used 
here to minimize the problem. This problem may 
also be aggravated by trying to part off the central 
area of a picture frame for instance. 

Sanding may also be a problem as this has to 
be done on the horizontal as well. All in all elliptic 
turning is more suited to shallow bowls and flatter 
items such as picture frames:

 Further reading is available elsewhere on the 
website (Theory and mathematics of basic elliptic 
drawing devices), and on Volmer’s website (Oval 
turning script).
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March Turning 101
Gerry Vickers

On Saturday, March 24, Lance Rossington demonstrated and I mentored.
We had seven enthusiastic turners come out. We  started the session with watching a DVD demo from 

Kip Christensen a new DVD from the club library, then Lance gave a demo on how to complete the project. 
a wall clock, safely. We worked through our mistakes and saw many different ways to hold our tools and 
how to complete this project. We did a practice piece first and then after lunch we tried with our finished 
project. The draw back we faced was not having the clock’s there to take our measurements from so we 
did it roughly knowing the size they would be from the catalogue that they were ordered from. We will have 
the finished project on Wednesday night for you to see. I would like to thank Lance again for his patience 
and helping hand and all the turners for their help with set up and clean up, I think it was another successful 
session.

GVWG Turning 101 session’s.
Gerry Vickers

These sessions run from October till May with no session in December, generally on the last Saturday of 
the month starting at 9am. We try to make a project that will help new turners learn in a safe way. There is 
a Demonstrator that teaches the steps needed to complete the project. And depending on the size of the 
group at least one mentor. This is a great way to learn the Safe and a easy way to completion. It is done 
at a pace that fits all the members. We have some very talented turners that started in the turning 101 
sessions. We start in the Fall with a simple between centre project and as the folks improve we do a little 
more advanced projects.

April Turning 101 
Saturday, April 28. 9 am - 4 pm. $35.00 if using your own lathe / $40.00 if renting a club lathe
Topic “Turning a Bowl” with Claudia Hayward as the demonstrator. To guarantee a spot you must be paid 

up for by the GVWG April 25 meeting and must be a paid member of GVWG or FVWG.

Turning 201 
Saturday, May 26. 9 am - 4 pm Sapperton Hall
Cost will be $40.00 to cover cost of renting the hall plus what ever extras we need.
Here is how this will be handled
To guarantee a spot you must be paid up for by the GVWG April 25 meeting and must be a paid member 

of GVWG or FVWG.
As it stands now no one has expressed interest in doing this session, the subject will be decided by 

the folks that sign up for this day, on their wants and needs. So when you sign up at the meeting on April 
25 tell Kees or Gerry what you want to be turning. We will need a minimum of six members for this to go 
ahead. If not enough folks show interest this subject will be dropped. 

Thank you, Gerry & Kees.
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President’s Challenge - “Thin”

Jay Mapson - Thin Bowl - 8.5x2 in 
 Norfolk Island Pine - WOP 

Ed Pretty - Chips - Arbutus - Sanding Sealer 

Don Hoskins - Plate - 10x1.25 in 
 Maple and Rosewood - Poly 

Cathy Friesen - Bowl - Maple - Turner’s Polish 

Bruce Wood - Plate - 5x.75 in - Maple - Oil 

Bruce Campbell - Pierced Wood Bowl 
12x3 in - London Plane - Paint-On Varathane 
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President’s Challenge - “Thin”

Peter McLaren - Thin Bowl - 7.5x3 in - Arbutus Lance Rossington - Dish - 7x2 in 
 Cherry - Lacquer 

Marco Berera - Spincle 
.09x8 in - Cocobolo 

and Corian - Lacquer 

Lance Rossington - Bells - 1.75x2 - Vine Maple 

Kerry Deane-Cloutier - Bowl 
4x2 in - Arbutus Burl - WOP 

Keith Husdon - Platter - 8.25x.5 in
 Maple - Shelawax Cream 

Ed Pretty - Teeny Martini 
1.5x12 in - Eastern 
Maple - Tung Oil 
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President’s Challenge - “Thin”

Ross Pilgrim - Experiment - 5x3 in - Arbutus 
Rob McKay - Hollow Vessel - 5.5x2 in

 Maple - Antique Oil 

Rob McKay - Candle Holder 
2.75x16 and 12 in 
Maple - Antique Oil 

Phil Wade - Bowl - 4x4 in - Maple
 Work In Progress 

Phil Vetra - Vase
 6x11.5 in - Maple 

Phil Vetra - Cherry Dish - 7x1.5 in - Cherry - WOP 
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Instant Gallery

Peter McLaren - Small Offering Dish - 7x4 in 
Maple - Antique Wax and Buff 

Peter McLaren - Wobbly Platter - 15x2.5 in 
Beech - Clapham’s 

Keith Hudson - 7x13 in Figured 
and Spalted Maple, Black 

Walnut and Aluminum
Minwax Polycrylic 

Keith Hudson
 2.75x6.5 in - Maple 

Speedball India Ink and Wax 

David Sweet - Hollow Form - 6x10 
Maple - Rattle Can Gloss 

Colin Delory 
Suspended Vessel  - 2.5x10.25 in 

Box Elder and Jarra - Lacquer 

Allan Cusworth - Wedding Goblet 
3x5 in - Maple

 Salad Bowl Beeswax 

Allan Cusworth
Bud Vase with Glass Vial 

2.5x6 in - Maple - Tung Oil 
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Instant Gallery

Leslie Johnson - Bole In A Bule - 3.5x2 in 
Cherry - Varm’ch Ed Pretty - Chip and Dip - 7x4 and 4x2 in - Black 

Walnut, Arbutus and Quilted Maple - Tung Oil 

Don Hoskins - Limb Bowl called ‘Bug’
6x2.75x3 in - Apple - WOP 

Don Hoskins - Bowl - 8x1.25 in 
Cherry - Lacquer 

David Wagner - Platter - 11.5x1.25 in 
Quilted Maple - Lacquer 

David Sweet - Lidded Box - 3x2 in 
Maple - Oil and Poly 
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Instant Gallery

Maarten Meerman - Gardener’s Rest 
- 1.5x2 in - Maple and Birch

Various Finishes 
Tom Byrom - Open Ended With Now A 

Purpose - Maple - Tung Oil 

Tom Byrom - Maple Bowl - Clapmans Ross Pilgrim - Maple - Tung Oil 

Ross Pilgrim - Maple - Tung OilRoss Pilgrim - Maple - Tung Oil

Robert Carlson - Vase - 
3.25x6 in - Maple 

Blue Dye and Lacquer 

Robert Carlson - Vase 
2.75x6 in - Magnolia -WOP 
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GVWG Officers,  
Appointees & Volunteers

President
Ed PrEtty 604.888.5967

Vice President
BrucE camPBEll 604.944.3028

Past President
KErry dEanE-cloutiEr 604.468.0605

secretary
KEEs Hof 604.420.7795

treasurer
frEd Baldwin 604.812.4972

MeMbers at Large
micHEllE GEndron 604.789.1873
tom Byrom 604.929.1766
Bill fowlE 604.466.2150
JoEl EldEr 604.460.0992
stEvE KEnt 604.937.0145
olaf lEPPEr 604.307.6005

educationaL coordinators
stEvE KEnt 604.937.0145
larry stEvEson 604.940.9760
BrucE camPBEll 604.944.3028

Librarian
GErry vicKErs 604.463.0760

FoF coordinator
murray macKinnon 604.986.5746

turning 101
GErry vicKErs 604.463.0760

newsLetter
 micHEllE GEndron 604.789.1873
 Editor@GvwG.ca

digitaL PhotograPhy
Bill fowlE 604.466.2150

webMaster
stEvE HansEn 604.585.0638

wEBmastEr@GvwG.ca
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