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Wednesday
Oct. 28, 2009 - 6:30

Sapperton
Pensioners' Hall

318 Keary St.,
New Westminster

NEXT
MEETING

Forum on Form & Finish:-
Kerry Deane-Cloutier &
Larry Stevenson

Focus on Fundamentals:-
Dennis Cloutier Topic: 'Sanding'

Tech Talk Table:-
Bruce Campbell - If you have 
technical questions or some 
interesting technical solutions that 
you want to share plan to 
participate in the discussion.
We will get started at 6:30

Main Event:-
Presenter: Allan Cusworth - 
Turning a Plate or Small Platter

October Food Suppliers:-
Bill Olsen, Gregg Parsons, Ludger Paus, 
Ross Pilgrim, Ed Pretty, Alden Roberge, 
Art Rock, Lance Rossington.

November Food Providers:-
Anne Rostvig, Len Sawyer, Ray 
Schifferns, Rich Schmid, Doug Schop, 
Tomas Skrinskas, Hank Spaa, John 
Spitters

Our next club demo & class will fea-
ture Matthew Hill from Oklahoma. 
Matthew will be doing an all day 
demo at the Sapperton Pensioner’s 
Hall on Saturday, October, 31, and a 
class at Island Woodcraft on Sunday, 
November, 1. Both start at 9:00 AM.
Matthew began turning in the early 
1980's while working as a cabinet 
maker. He currently turns full-time at 
his home shop in Oklahoma City 
creating work primarily for galleries 
and invitational shows. His favorite 
subject is lidded vessels including 
decorated boxes.
Matthew will begin his demo by turn-
ing an end grain lidded box. This will 
include techniques for minimizing 
tear out as well as the use of a spin-
dle gouge for detailing and texturing 
the work. He will discuss and dem-
onstrate his texturing and colouring 
techniques. 
He will demonstrate branding, which 
is one of his favorite texturing tech-
niques. This will include showing us 
how to make custom tips by turning, 
grinding and silver soldering. This 

simple technique offers limitless 
possibilities. Finally, he will dem-
onstrate the use of a reciprocating 
carver.
Matthew feels that colour and texture 
go hand in hand, so he will also 
spend part of the afternoon looking 
at various ways to add colour to 
work.
Matthew will be demonstrating a 
number of techniques, so there 
should be something for everyone.
The hands on workshop will be 

Matthew Hill Demo & Class
Oct. 31 & Nov. 1

continued on page 2

Textured Lidded Vessel
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focused on helping participants make an end grain 
lidded box. A simple box is a good beginner project, 
but making a high end box is a challenge for even 
the best woodturners. The class will also include dis-
cussion and demonstration of various different sur-
face decoration methods. These include: wood burn-
ing with custom tips, carving with a reciprocating 
carver and hand gouges, carving with a rotary tool 
and burrs and texturing with an engraving tool. 

DEMO & CLASS

Matthew Hill Oct. 31st & Nov. 1st 2009
Altering a surface with color involves the use of dye 
stains, glazes and paint, often used in combination 
with a texture. We will look at applying dye stains 
with a spray gun as well as the application of a top 
coat such as laquer or shellac. The beauty of a 
hands-on workshop is that people can, within the 
general framework of the workshop project, go in 
the direction that interests them and, hopefully, dis-
cover something new. Matthew Hill's Website is
http://www.matthewhillstudio.com/index.html

continued from page 1

Contact Bruce Campbell at bvcampbell@telus.net if you’re interested in the class
It is likely to fill up quickly

For those who did not register at the 
September Meeting.
Membership fee is $40.00 for another fun 
and educational year with the Guild. The 
membership fee is a bargain, giving you 
access to a number of fine demonstrations, 
great fellowship, a library, Turning 101 and 
lots of other fun things.

- Claudia

Membership
Registration
2009 - 2010

by Bruce Campbell

Just a reminder to re-register for the GVWG 
Wood List. Registered members are notified by 
email when we hear of interesting trees coming 
down. It is a great way to get free wood and to 
collect species that you would not otherwise 
find.
To register, contact Bruce Campbell at 604-944-
3028 or email him at bvcampbell@telus.net 
And, if you know of some interesting wood 
coming available contact Bruce with the 
information and he will distribute it.

GVWG WOOD LIST

Do You Want Access
To Free Wood?

~  Matthew Hill's Turnings  ~
Wavey Lidded Box (left) - Texetured Jar (center) - Lidded Vessel (right)
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Weather And Woodturning Combine
For An Amazing Fall On The West Coast

A suggestion has been made that the treats provided 
at meetings could be varied somewhat, i.e.; juices, 
cheese or whatever. The food contribution need not 
be sweets

PRESIDENT'S COLUMN:- Kerry Deane-Cloutier

I cannot believe the amazing fall we had had so far. The 
weather has been terrific, and the woodturning even 

better. Marco put on a great demonstration at the last 
meeting (he always does) turning a whimsical penguin. I 
particularly liked the eccentric turned penguin he 
brought in. Marco seems to draw inspiration from varied 
sources, and also from some deep pool within himself. It 
was Marco and that deep pool that inspired this month's 
President's Challenge, “animal, mineral or vegetable”. I 
have now seen Marco turn penguins, fish and Christmas 
trees. I have also seen him turn potato – that is, turn 
something from a potato, not turn something that looks 
like a potato. I hope you will look into your own deep 
pool and rise to this month's challenge.

Tania Radda continued this fall's whimsical woodturning 
theme with her demonstration and class. About 30 of us 
came to the demonstration, and I am sure that everybody 
voted it as time and money well spent. I attended the 
class, and found it to be the most worthwhile I have 
attended in some time. I spent little time turning; 
working instead on things I do little of in my usual work: 
carving, texturing and colouring. I would like to bring the 
finished project to the upcoming October meeting, as it 
will fit in perfectly with the President's Challenge. 
However, given all the upcoming events this fall I am not 
sure whether I will be able to finish it. I need to buy more 
paint colours to finish it up.

The wood show in Abbotsford will be behind us once you 
read this, but the demonstration and class by Matthew 

Hill will be just around the corner, on October 31 and 
November 1. This will provide a nice follow up for Tania 
Radda, as he also carves textures and colours much of his 
work. Many of his pieces also show a good deal of 
whimsy. See the article in the newsletter for more 
information, and mark your calendar! If you are 
interested in the class, contact Bruce Campbell.

A little further down the road is the demonstration and 
class by Dave Schweitzer and Dennis Briggs (Tones) on 
December 5 and 6. Some of you will remember Dave and 
his sculptural, sand-blasted pieces from our last 
Symposium in 2007. Keep your eye on the Newsletter for 
more information about these two. 

If you have not renewed your membership yet, please do 
so at the meeting. There will be another prize draw for 
those that do. See you at the meeting.

October President’s Challenge:-

“ANIMAL, MINERAL or VEGETABLE”

Whatever this means to you!

Upcoming GVWG Demonstrations
Art Liestman has once again done a terrific job of arranging our Demonstrator Series for 2009-2010. Our first 
guest was Tania Radda and all those who attended her demonstration and class were treated to a first-class 
presentation. Here are the other events that are pending for this year:

• Matthew Hill - Demo Oct 31,  Class Nov. 1 
• Dave Schweitzer and Dennis Briggs - Demo Dec 5,  Class Dec. 6 
• Christian Burchard - Demo Feb 28,  Class Mar. 1

NOTE: this is Sunday/Monday rather than the usual Saturday/Sunday 
• Mark Sfirri - Demo May 29, Class May 30

Art tells me that we may have one or two more guests that will be announced when arrangements have been 
finalized.
I cannot say enough about the value of these demonstrations for every level of turner. Whether you are just a 
beginner or have been turning for years these events offer an outstanding chance to learn and interact with the 
finest wood turners in the world. So go fetch the calendar and write these dates in now.

-You won't regret it. Bruce Campbell.
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by Allan Cusworth
Marco always presents his whimsical topics in a way 
that not only provides his audience with valuable turn-
ing information, but also entertains them. His dry 
humour accents his turning prowess to a tee! Marco 
started his demonstration by telling us the story of 
“Moody”, the Penguin. To get the real effect, you put 
Moody on the kitchen table to tell everyone what your 
mood for the day is; or you can put him on the night 
stand beside your bed to express the mood you’re in. 
Marco didn’t explain that subject any further so we 
won’t discuss it further here either!
 “Moody” the penguin consists of a head, body with a 
base to stand him, or her, on. The turning process 
started between centres with the head part towards the 
tailstock. He rounded the block into a cylinder and 
made a tenon at the headstock end. The tenon needs 
to be larger if the finished penguin is to be turned on 
two centres rather than one, i.e. offset turning. Marco 
then used a parting tool to mark the locations of the 
head and body sections. When marking the location of 
the head section, he created a tenon to mount that 
section later. He then parted off the piece for the head.
After re-mounting the blank in a chuck he shaped the 
body and drilled it out with a drill that is smaller than 
the outside diameter of the finished head ball will be. 
Drilling the hole to within 1/4” of the bottom of the 
base will also relieve the internal stress in the wood 
and minimize its tendency to crack. Marco then 
sanded the body section. It is necessary to cut a bevel 
on the inside of the neck so the head will seat prop-
erly. If the penguin is to be turned off-centre, the body 
should removed from the chuck and set up off-set 
between centres to do the shaping. The body is now 
parted off at the bottom base.
Our attention then shifted to turning the head section. 
Marco put the head blank in the chuck and shaped the 

head round, making sure there was enough wood at 
the tailstock end to turn the beak. He turned the beak 
first and then created the sphere. He used a hole-saw 
with the teeth ground off to check for roundness, a 
neat idea! He sanded the head and parted it off with a 
skew. Marco said that if you have to re-shape the 
head, make a jam chuck out of a piece of softwood to 
grab it.
To make the holes for the eyes, he had a jig made 
from a piece of 2”x4”. Drill a whole in the jig to fit the 
head piece and clamp the jig to a drill press table. 
Marco suggested that you check the grain of the wood 
when deciding on the location of the eye holes. Mark 
their location with a compass point and drill them out. 
You can turn the little eyes yourself, if you like, or buy 
little glass beads at the dollar store. Glue the beads in 
the little eye holes.
The base of the body is finished using a mandrel jam 
chuck which is placed in the hole of the body section. 
If you want to create feet on the body, that is done 
with a Dremel tool, following the line of the body.
Marco passed some of his “Moody” penguin creations 
around through the group and everyone agreed that 
Marco “did it again”; another fantastic demonstration 
with some Swiss humour thrown in for good measure!

SEPTEMBER MAIN EVENT: MARCO BERERA

Marco Turns 'Moody'

Marco and his new friend 'Moody'

Penguins With Attitude
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continued on page 6

TANIA RADDA DEMONSTRATION

Take A Chance - Step Out To Create
by Allan Cusworth

Tania started her dem-
onstration by declaring 
that she is an Artist, and 
Sculptor, and that turning 
is what she does to pre-
pare her medium for 
creativity. Turning is only 
a small part of her crea-
tive abilities.
She opened the day with 
a slide presentation 
which depicted the pro-
gression of her devel-
opment in woodworking 
art. She stated that her 
rule of thumb is to “take 
a chance” and step out to 
create. Her suggested 
steps for this process are: Take a real look; Break it 
apart; Take a step back, take another step back to 
see the abstract, and create an association of ideas. 
The result will be your interpretation of what you 
saw.

Seven Principles of Design
Tania gave us seven principles, or laws that should 
be considered when designing anything. They were 
Contrast to show differences; Emphasis to draw 
attention; Balance to keep the work symmetrical; 
Unity to keep the work in harmony; Pattern to format 
your design; Movement to suggest motion in the 
design; and Rhythm to characterize that movement.
Tania asked us to consider the “Three Second Rule”. 
If you create a piece that people stop and look at for 
three seconds, you’ve done something right.

Seven Elements of Design
Tania also discussed seven elements that are 
involved when making a unique design. They were 
Colour to create the right “mood”; Value to show the 
relative darkness or lightness of a colour; Texture to 
identify character; Shape to creates complexity; 
Form to show design structure; Space or blank areas 
to distinguish between the shapes and patterns; and 
Line to give the design a sense of direction.
Tania advised that if these principles and elements of 
design are followed, the pieces produced will have a 
distinctive quality that may be otherwise missed in 
your work.

Keep Your Brain Fit with Exercise
She also offered us ten exercises to keep our 
creative brains fit. She suggested that we; Listen to 

music by our favourite 
artists; Sketch out ideas 
often; Use our brain to 
create ideas, not to store 
them; Brainstorm to 
expand an original idea; 
Carry a notebook and 
pencil to write down 
ideas right away; To find 
ideas, randomly select a 
word from the dictionary 
and start writing; Define 
your problem in getting 
ideas in detail and soon 
ideas will come; If you 
can’t think, go for a walk; 
Don’t watch TV, it 
stagnates the creative 
mind, and Exercise your 
brain by reading a lot.

A Stylized Bird Head/Flower
Tania had made some drawings and templates 
previously and she used them to begin creating a 
stylized bird head/flower design. She turned a basic 
rounded cone head shape, parted a notch to define 
the back of the head and create the petal ring. Using 
the wood’s grain lines, she drew a line along the 
centre of the head and marked out the eye shapes. 
She cut out the eye socket shapes with a power 
Dremel carving tool with a carbide burr tip in a 
flexible shaft.
She had calculated the dimensions and the number 
of petals she needed to fill in the ring she had made 
earlier.
To make a stand for the piece she drilled a hole in 
the back of the base to mount a long tail which she 
made by spiral shaping a piece of compwood and 
sanding it.
Tania showed us how she would shape the tail to 
create a balanced stand for the piece. Her design 

Compwood is wood that is injected with water 
to the core and then compressed on the end 
grain for 48 hours, and then dried. This 
process creates a wood material that, when re-
hydrated, can be bent and shaped into various 
forms. It is available from Fluted Beams LLC, 
in Gig Harbor, WA - owner, Chris Mroz at 
www.flutedbeams.com

What Is Compwood?

Tania Radda, - Turner Artist Sculptor
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also included some leaves that were formed from 
compwood and strategically placed along the tail by 
drilling a small angular hole in the spiraled leaf stem 
and gluing them in with yellow glue or epoxy.

Design Creation
Tania gave us some hints of ways to trigger creative 
juices. You can pick a theme and make a piece 
based on it, or you can pick a famous artist and 
make a piece that reminds you of that artist. It is also 
good to replicate a common object like a fruit or a 
vegetable, and make it out of wood. Really look at 
the item and you can stylize it as well.

Texturing
Tania spent some time describing some of the 
texturing processes she uses. She often uses 
common items like a screw or a nail with the head 
cut off, rounded and placed in a Dremel tool. You 
can draw stylized shapes with a pencil and texture 
them with these tools. Tania used a giraffe skin 
pattern as an example.
Shapes can be coloured with Prizmacolor markers, 
and sprayed with lacquer. A lizard skin texture can 
be created by drawing small different sized circles 
and colouring them with coloured pencils. To do a 
form of piercing, you can randomly drill vertical 
holes with the Dremel tool and rounded screw or 
nail, and then make random marks with the same 
tool after which the whole surface can be coloured 
with the pencils. 
There are many different ways of making textured 
surfaces. Tania suggested checking out Jacques 

TANIA RADDA DEMONSTRATION

Pick A Theme, Make A Piece Based On It

Vesery’s web site, www.jacquesvesery.com for some 
interesting ideas.

Painting
Another form of surface treatment that Tania showed 
was painting. She suggested that the complete 
surface has to be covered. If you want the grain to 
show through, use dye instead.
Start with a primer; Hi-Lux water based primer 
available at automotive supply, or some art stores. 
Brush it on smooth. You have to prime the surface, 
and sand it smooth until the grain is gone. The last 
coat should be wet sanded to get the piece to look 
like plastic. Then you have a “canvas” on which to 
apply your colour. Tania used Auto-Air Colors. 
Krylon aerosols with an airbrush style nozzle are 
available if you do not have an air-brush system.
Tania presented a collage of ideas from which every 
person at the demonstration could glean at least one 
concept that could be incorporated into his/her work. 

Thanks Tania, for a great day.

IN TIME

ORANGE SPICE
Contact Gerry Vickers
For More Information

November 28, 2009 - Christmas Decoration 

December 2009 - No Session - Hall is not 
available 

Plans for 2010 are not yet scheduled but 
tentatively sessions will be held on the last 
Saturday of each month At the Sapperton 
Pensioners Hall in New Westminster

TURNING 101
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ART LIESTMAN'S

Glamorous Life of a Traveling Turner
by Art Liestman

To my continuing 
surprise, I am 
somewhat well-known 
in the woodturning 
community. On a 
recent trip, the 
daughter of my host 
asked whether I was 
famous. The answer 
was “Yes, he is famous 
to a very small 
number of people.” 
That sums it up pretty 
well. Woodturners are 
happy to have you visit, want to talk to you, and 
sometimes even want your autograph. A 
woodturning friend likens the experience of the 
traveling woodturner to being a rock star. However, 
outside of the woodturning world, you’re just 
another bozo on the bus.
Given my questionable level of notoriety, I am 
always pleased to be invited to do demonstrations 
for various AAW chapters and at regional and 
national symposia. I accept as many invitations as 
I can during a given year but I try to arrange to do 
several demos on each trip, if possible.

All woodturning clubs have a 'Larry', 
'Bruce', 'Marco' & 'Mr. Grumpy', but 
are called other names to confuse the 
visitor

Visiting other chapters, it’s easy to observe that 
they are remarkably similar to each other. There is 
a standard woodturning club demographic. When 
you arrive at the meeting hall, you quickly 
recognize that these are woodturners. Look around 
at our next meeting and take note. I also see the 
same cast of characters in every club - yes, every 
club does have a “Marco”, a “Larry”, a “Bruce”, 
and a “Mr. Grumpy”, but they call them by other 
names just to confuse the visitor. 
Being on the road as a woodturning demonstrator 
is enjoyable, but it’s also a lot of work and it’s 
disruptive to my so-called normal life.

Here’s A Brief Summary Of My
Woodturning Travels During 2009

In February, I made a short trip down to Bremerton, 
Washington for an evening club meeting demo 
followed by a full-day demo the next day.
May was a particularly busy month. I spent nine days 
in California (plus two travel days) doing full-day 
demos for five clubs in five different cities. With 
travel, that trip lasted 11 days. A couple of weeks 
later, I made a quick one-day trip to do an evening 
demo for the club in Mt. Vernon, Washington.
In June, I attended the AAW Symposium in 
Albuquerque, New Mexico. I didn’t do any demos 
there, but I did scout out some potential 
demonstrators to bring in to the GVWG. The rest of 
the time was spent schmoozing with other 
woodturners, collectors, and gallery folk. 
In August, I taught a weeklong class at the 
Arrowmont School of Arts and Crafts in Gatlinburg, 
Tennessee. The next day I did a full-day demo in 
Asheville, North Carolina for the AAW’s biggest 
chapter and a hands-on class for 10 people the day 
after that. 
A few weeks later, in September, I returned to the 
southeastern US to be one of the featured 
demonstrators at the 15th Turning Southern Style 
symposium in Helen, Georgia. 
Soon I’ll be heading to Chicago to attend SOFA 
(Sculpture Objects and Functional Art): a huge 
annual international art show. Among other things, 
I’ll be doing a demo as part of a series of 
woodturning demos organized by the AAW and the 
CWA (Collectors of Wood Art).
At this point, I only have a few demos lined up for 
next year: in Washington, Illinois, and Connecticut, 
and British Columbia.
To the casual observer, this must look like a 
glamorous, exciting (and well paying) thing to do. I 
enjoy it and it certainly has its rewards, but it’s not 
always as swell as it sounds.
For a typical day long demo, I spend several hours 
with email or phone calls working out the details of 
what I need to do, sending text and photos for 
newsletters, and making travel arrangements. More 
time is spent preparing materials that I have to take 
with me and getting the host club to arrange for 
some tools and materials that I can’t take. It 

Art Liestman

continued on page 8
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ART LIESTMAN

Accommodations Range From A 
Modest Cot To A Luxurious Guest Suite

Page 8

generally takes most of a day to pack for one of 
these demos - pick out tools and visual aids, pack 
finished pieces, update digital slide shows, pack 
clothing, and try to balance the weight in my bags. 
Travel often involves getting up early, waiting in 
airports, talking to border officials, hoping that the 
bag inspectors don’t break or lose things, and 
breathing recycled air in planes. 
Typically, my host meets me at the airport when I 
arrive and I’m taken to his house for the evening. 
Over the years, my accommodations have ranged 
from a modest cot in a home office to a luxurious 
guest suite. This year, I was lucky on that front and 
stayed in some really wonderful houses. As a semi-
celebrity, staying with someone you never met 
before, you are “on” from when you get up in the 
morning until you go to sleep at night. That can get 
tiring after a few days.
On the day of a demo, you get up early, eat a quick 
breakfast, and then are taken to the meeting hall for 
set up. With luck, you have an hour to unpack and 
set up. You need to check to see what wood you’ve 
been provided and sharpen tools. Club members are 
scurrying to set up the lathe, grinder, cameras, and 
so on. Others want to talk to you while you are trying 
to prepare for the day. 

With experience, the actual demo tends to go 
smoothly. There are breaks for coffee and lunch 
during which the attendees want to talk to you. This 
continues after the demo ends while you pack.
Often I get taken to dinner at a local restaurant and 
am often given choices of what sort of food to eat. 
This year, I ate in a Basque restaurant for the first 
time (in Bakersfield, California) and had a 
spectacular meal in a restaurant that does a 
contemporary take on traditional southern food (in 
Atlanta, Georgia). I also had some wonderful home 
cooking at several of the host houses.
On a multi stop tour, such as my California trip, the 
next day often involves getting to the next town. 
Often, your host or someone else from the club will 
drive you to a rendezvous point half way to the next 
club where you’re handed over to the next host and 
the whole thing is repeated.
On returning from a road trip, it takes several hours 
to get unpacked and get my shop back in usable 
condition. Longer trips are especially tiring and will 
require several days to recover.
Teaching a weeklong class at a place like Arrowmont 
is a different experience. At Arrowmont, I taught a 
woodturning class in the woodturning studio and had 
access to some of the equipment in the woodworking 
studio. I was able to bring along an assistant to help 
in prepping materials and in helping the students. 
One of the advantages of being in a class at a school 
such as Arrowmont is the easy exposure to the other 
media. I took occasional breaks (and encouraged 
my students to do the same) to wander through the 
other studios.  During my week there, seven classes 
were held in different media - woodturning, box 
making, pottery, printmaking, large-scale life 
drawing, freestyle machine embroidery, and multi 
media painting. (Ten classes had been scheduled, 
but some had been cancelled due to low enrollments, 
presumably due to the economic times. The classes 
that were held had fewer students than in typical 
years.) The students and instructors from the various 
classes had meals together and attended evening 
presentations as a group. Some students stayed 
focused on their own class, but others exposed 
themselves to the other media. 
Preparing for a weeklong class is challenging. You 

continued from page 7

continued on page 9Art Showing Details Of Therming Process
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need to plan what to do each day and need to 
arrange for the materials for the students to use. This 
is all made more complicated because you can’t 
control or predict the level of experience of the class 
members. So, you need to have fallback plans for 
students who are less prepared or who move more 
slowly than the others. The planning was done over 
the year preceding the class and most of it had to be 
finalized 6 months before the actual class.
To get to Arrowmont, I had two flights with a layover 
in Chicago, plus a two-hour wait for a shuttle bus to 
take me from Knoxville to Gatlinburg. I arrived at 
Arrowmont on Saturday evening and spent much of 
Sunday organizing things in the shop and doing 
some last minute planning with my assistant. The 
students arrived in the afternoon, got their own tools 
unpacked, and set up at their stations. 
The class began on Sunday evening. I did an 
introductory demo and then got the students to glue 
up some wood that they would be using on Tuesday 
(since it would need at least 24 hours to dry).
During a typical weekday, the class began shortly 
after breakfast with a demo of what I wanted the 
students to do next. They worked for the rest of the 
day with occasional interruptions so that the group 
could talk about progress so far and about what was 
coming next. Everyone worked hard and both lunch 
and dinner came surprisingly quickly.  After dinner, 
there would be an hour-long presentation for all the 
Arrowmont classes consisting of slide presentations 
by the various instructors, assistants, and 
Arrowmont’s resident artists. After that, everyone 
went back to the shop and continued until late in the 
evening. Most nights everyone quit by 11.
We had a good week that passed surprisingly 

quickly. The students, my assistant, and I all learned 
things. No one was injured (although there was a 
very loud bang on Thursday afternoon that had 
injury potential). Unfortunately, I had to leave late on 
Friday afternoon (to travel to North Carolina for my 
demo the next morning) and didn’t get to attend the 
last night’s dinner and auction. 
On Saturday, I did a demo for about 150 people in a 
theater that seats about 400. On Sunday, I taught a 
hands-on class for 10 people and realized how great 
it had been to have an assistant earlier in the week. I 
had scheduled a day off to see some art galleries in 
Asheville before returning home on Tuesday. The 
return trip involved three flights and several hours of 
layovers in some of the best airports. It took a bit 
more than a week to recover from that trip and by 
then, I was working on preparing materials for the 
next demo trip.
Yep, it’s a pretty darned glamorous life. It’s great to 
be famous among a very small number of people.

Pack your bags and come along with me.
I can always use an assistant.

continued from page 8

ART LIESTMAN

Great To Be Famous Among A Very Small 
Number Of People

Offers members of the Woodturning Guild 
a 10% discount on abrasives and finishes. 
All you need is the password code which 
you can get by contacting President, Kerry 
or Allan Cusworth.

~ CRAFT SUPPLIES USA ~

Art making stuff at one of his many demonstrations
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TURNER'S
GALLERY

Gregg Parsons - 10in x 6in 
Walnut - Polyurethane

Dennis Houle - 9in x 3in
Laurel - Polyurethane

Dennis Houle - 3in x 8.5in
Mesquite - Polyurethane

Anne Rostvig
Spalted birch - Tung Oil

Dennis Houle - 6.5in x 3in
 Palo Verde - Polyurethane

Ed Pretty - 16in x 2.5in
 Quilted Maple - Polyurethane

Des Wilson - 9in x 4in
Spalted Alder - Polyurethane

Gregg Parsons - 7in x 3in
English Walnut - Tung Oil

Doug Schop - 4.5in x 4in
Cherry - Tung Oil & Wax

Bruce Campbell - 16in x 4in Elm 
- Ink & Wax

Allan Cusworth -
Maple - Polyurethane
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TURNER'S
GALLERY

Gregg Parsons - 8in x 5in
Manitoba Maple - Polyurethane

Maarten Meerman - 5in x 3in
Arbutus - Polyurethane

Larry Stevenson - Chestnut
11 in x 5 in Water based Poly

Merv Graham - 4in x 1.5in
Stanley Park Blowdown Burl

Larry Stevenson - 11in Figured
Maple & Cedar - WW Lacquer

Larry Stevenson - 11in x 5in
Chestnut - Water Based Poly

Allan Cusworth - 5.5in x 9in
Sycamore - Polyurethane

Marco Berera - Penguin
1.75 in x 6.5 in Maple

Rich Schmid - 10in Cascara
Salad Bowl Finish

Kerry Deane-Cloutier - 3.5in x
2.5in Box Elder - Lacquer

Rich Schmid  12in x 12in
Maple - Salad Bowl Finish
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TURNER'S
GALLERY

Jim Johnson - 
18in x 1.5in Aspen

Bruce Campbell - 13in x 2in 
Arbutus burl - Wax

Gregg Parsons - 8in x 3in
Walnut - Waxed - Polished

Mike Stewart - Curly Maple & 
Hickory - Bees Wax

Doug Schop - 5.5in x 3in
Cherry Crotch - Tung Oil & Wax

Allan Cusworth
Fibonacci Gauge

Rich Schmid -Box Elder - Dyed -
Salad Bowl Finish

Ed Pretty - 15in x 2.5in
Fig Maple - Poly, Lacquer Peter McLaren - 3.5in x 2.25in 

Arbutus burl - Leather Softener

Peter McLaren - 3in x 1in
Arbutus Burl - Leather Softener

Peter McLaren - 3.5in x 2in
Japanese Plum - Spray Varnish
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PRESIDENT'S CHALLENGE

Bowl - Kerry Deane-Cloutier
4in x 2in Box Elder - Lacquer

Colin Delory
Chinese Ball

Piercing Practice - Don Hoskins 
5in x 2.5in Maple

Colin Delory
Christmas Bell

Failed Bowl - Bruce Campbell -
13in x 5in Maple 

Maarten Meerman
Hole Drill

Allan Cusworth - Locust & Blk 
Walnut - Polyurethane

Bowl - Merv Graham - 8in x 2-
1.5in Holly - Polyurethane

Nutcracker - Marco Berera - 
4.5in x 8in Maple

Keith Hudson - 8in x 2.5in
Denim Pine - Mineral Oil

Teleidoscope - Ross Pilgrim -
Bloodwood - Tung Oil

Hollow Form - Colin Delory - 
7.75in x 10in Apple - Oil

Marco Berera
Penguin
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GVWG Officers,
Appointees & Volunteers

PRESIDENT
Kerry Deane-Cloutier 604-468-0605

VICE PRESIDENT
Larry Stevenson 604-940-9760

SECRETARY
Claudia Hayward 604-462-7597

TREASURER
Fred Baldwin 604-812-4972

MEMBERS AT LARGE
Jim Johnson 604-937-3275
Peter McLaren 604-533-1939
Gregg Parsons 604-542-9066
Ed Pretty 604-888-5967
Merv Graham 604-272-3525
Steve Kent 604-937-0145

LIBRARY ACQUISITIONS ADVISOR
Don Hoskins 604-939-6808

EDUCATIONAL COORDINATORS
Marco Berera 604-274-7594
Larry Stevenson 604-940-9760

LIBRARIAN
Gerry Vickers 604-463-0760

FOOD CHIEF
Lance Rossington 604-462-9985

FOCUSONFUNDAMENTALS COORDINATOR
Dennis Cloutier 604-468-0605

FOCUSONFORMANDFINISH LEADER
Larry Stevenson 604-940-9760
Kerry Deane-Cloutier 604-468-0605

TECHTALKTABLE LEADER
Bruce Campbell 604-944-3028

TURNING 101
Gerry Vickers 604-463-0760

NEWSLETTER
Allan Cusworth Editor 604-534-6223
acusworth@telus.net
Barry Wilkinson Publisher604-536-6870

DIGITAL PHOTOGRAPHY
Georgette McLaren 604-533-1939
John Weir 604-524-5831

WEBMASTER
Steve Hansen 604-585-0638

WORKSHOP PACKAGE - Lightly used, and due to wrist 
surgery I cannot use it any longer. I can't afford to just let this 
beautiful equipment and wood blanks just sit there.
Jet mini lathe; Jet mini lathe stand; Delta Shopmaster 8'' 
bandsaw; two-sided bench grinder that was never used; drill 
press, wood turning chisel set; brand new in the box 4 piece 
precision sharpening system; and hundreds of dollars of wood 
blanks, quite a lot of Australian burl wood,  and more. I live in 
the Salem area. It is worth well in excess of $1,500.00

Price - $1,000.00 for everything.
Contact CINDY BLANCHARD at 503-510-8502 or 
cindy.blanchard1@yahoo.com

GENERAL 160-2, WOODTURNING LATHE, 6 years old, 
modified to add 3" risers (18" 
swing), added a Reliance VS Drive 
1 1/2 hp (220v 1 Ph), custom sub 
base; as new condition.
Asking $2,200

CLASSIFIEDS

PHIL WADE
604-583-2913

for further information

2nd ANNUAL

CHRISTMASCHRISTMAS
POTLUCKPOTLUCK

DINNER
Will happen at the November 25th meeting. 

Start researching what succulent dish
you're going to bring.

Quantity should be for 10 people

Sign up will be at the October meeting

Everyone raved about the food last year
It will be an event not to miss

Questions? Send Gregg Parsons an email
dgparsons@shaw.ca
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