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NEXT MEETING Forum on Form & Finish:-
None This Month

Focus on Fundamentals:-
None This Month

Main Event:-
Soapstone Turning - Ed Pretty
Square Box Turning
Larry Stevenson & Ludger Paus

May Food Providers:-
Bob James (Richmond), Jim Johnson, 
Steve Kent, Darryll Kettles, Al Koehn, 
Ron Kredba, Jane Kublick, Randy 
Lane

June Food Suppliers:-
Olaf Lepper, Georges Leroux, Art 
Liestman, Brian Lucas, Bob 
Macgregor, Clayton MacGregor, Ted 
Mckinnon, Jack Major

President's Column:- Kerry Deane-Cloutier

The First Four in our Stellar Line-up of 2010 Presenters

As you heard at the last Guild meeting, 
we are entering into the pre-game 

show for the Symposium 2010. Art 
Liestman and Bruce Campbell have done a 
stellar job of creating an exciting and 
perfectly balanced line up. I am particularly 
impressed with the range of Canadian talent 
they have arranged. As a Canadian Guild, 
one of the best ways to attract Symposium 
attendees is to give them what we 
Canadians do best – and that you will not 
find at other symposia anywhere in the 
world.
Dealing with them alphabetically, the first 
presenter is Marilyn Campbell. Many of 
you will remember when she demonstrated 
for us a few years ago. Her black and white, 
sculptural pieces look nothing like 
woodturnings, and tend to look like very 
fancy boats on pedestals. Perhaps this is not 
surprising, since she came to woodturning 
via boatbuilding. Boatbuilding also 
introduced her to epoxy, and she now uses 
both wood and epoxy in her pieces. Her 
methods are not the kind of thing that is 
intuitive – where you look at the finished 
product and say “hey, I can do that!” 

However, once you learn the techniques, 
there will be many directions to go. Check 
out her website at 
http://www.marilyncampbell.ca
The next in the line-up is Nick Cook. Many 
of you will remember his demonstration a 
few years ago. Nick is a production turner, 
and a highly successful one at that. His 
repertoire runs from bottle stoppers to baby 
rattles, to rolling pins, to honey dippers to – 
well, you get the point. Also note, all of the 
above are turned at an amazing speed, while 
he is comfortably chatting about something. 
He is also an excellent teacher, as I know 
from 1st hand experience. I took the class, 
and it was probably the single most useful 
class I have ever taken. Take a look at what 
Nick does at
http://www.nickcookwoodturner.com
The third world class turner is Michael 
Hosaluk. To me this is a real coup – I do 
not recall seeing his name on any of the 
recent symposia literature I have seen. He 
does not have a website, but a Google search 
of his name produces a bunch of hits, with 
many galleries that show his work. As the 

April President’s Challenge
“THREE” - Interpretable Topic Whatever This Means To You

continued on page 2
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by Ed Pretty
Last year Peter McLaren demonstrated turning a bowl 
with handles by turning a ring at a suitable location 
on the side, then cutting the unwanted wood away 
leaving the shape desired for the handles. It is usually 
a simple matter to 'tune' the shape of the bowl so that 
the profile of the bowl appears to continue above and 
below the handle ring because the shape of the bowl 
can be seen on both sides of the ring when viewed 
from the turner’s position. The fair curve of the bowl 
is thus easily replicated between the handles when 
removing the unwanted wood.
Turning the initial ring for feet is really the same 
thing, except that it is oriented on the bottom rather 

than the side. The rub in this case is that the 
orientation of the ring hides the bottom when viewed 
from the side, so in most cases making it impossible 
to visualize the continuation of the curve on both 
sides of the ring. 
Years ago – too many to count now – Mike Hosaluk 
demonstrated a method where he used a device using 
sliding pins that is typically used to mimic a shape for 
transfer to another piece. It “traced” the shape and so 
could be refined and retraced until a fair curve on 
both sides of the ring was evident. I never got around 
to buying one of those tools, but if you have one, you 
know what I am talking about and are in business 
already.
I will describe one method that makes it possible to 
produce a fair curve that continues on both sides of 
the foot ring with a tool that is always available in any 
shop: it’s called “a stick”. If lost, the capable turner 
can always remanufacture another “stick”. Wouldn’t 
you know that the one picture showing “the stick” in 
action got deleted? Ah, digital cameras. 
Nevertheless, in the end I am hopeful you will be able 
to see it in your mind.

See a series of photos on page 3
that trace the process

First, turn the desired shape of the bowl including the 
foot ring. Obviously the very bottom of the bowl on 
the inside of the ring will have to be recessed from 
the feet in the end, so flattening the bottom of the 
blank provides a datum to work from with any further 
material removed at the bottom achieving that goal. 
Next, it is necessary to determine the location of the 
feet and mark them on the ring. In the case of this 
bowl, I chose three feet so it wouldn’t wobble no 
matter what surface it sat on – and there are fewer 
feet to shape than if I chose say, six. Marking three 
equally spaced feet is easy: simply take a compass 
set at the radius, mark the first centre where you want 
one of the feet, then step off marks clockwise around 
the circle. There will be six marks with the last being 
close, but not close enough to the first mark. Ignore 
that mark – better yet, don’t even make it. Starting at 
the first mark again, step off six marks counter 
clockwise. The initial mark is ground zero, so that 
one is a keeper: let’s call it zero. The centers of the 
remaining two feet are found by placing a mark half 
way between the marks at position 2 and 4 around 
the circle. Actually, I was just yanking your chain - 

President's Column:-

First Four in Stellar Line-up
of 2010 Symposium Presenters
Saskatchewan Arts Board says, he is a fearless artist. 
When I think of Hosaluk, I usually think of two types of 
pieces, the worm-like spikey or bumpy boxes (like Bruce 
Campbell had in the last president's challenge, done at a 
Hosaluk class), and turnings with tufts of hair as part of 
the piece. However, that only scratches the surface of the 
work of this man. I remember seeing a piece in Tu Gallery 
in Edmonton – a simple but graceful bowl with three 
delicate feet. I lusted after it, but did not feel that I had an 
extra $500 lying around, so did not buy it. From 
accessible to out on the edge, I believe he has done it all. 
Like Marilyn Campbell's work, you may not attend a 
rotation then go home and start producing knock-off 
work. However, I am convinced that there will be a lot of 
transferable skills and ideas. 
The fourth presenter is Dale Larson. Again, he is 
somebody who has demonstrated for our Guild in the 
past. Dale's métier is madrone – what we call arbutus 
here. His salad bowls are the most graceful I have ever 
seen, and if I ever decide to buy one to replace my Clare 
Walnut salad bowl, I will buy one of his. As some of you 
might remember, I was determined to outbid even Don 
Hoskins at the last auction to get a smaller bowl done by 
him. Again, Dale does not have a website, but a Google 
search of Dale Larson and woodturning will get you some 
hits, including the Real Mother Goose, a Portland gallery 
that carries his beautiful bowls.
Next month I will cover off the rest of this amazing line-
up – stay tuned.

continued from page 1

continued on page 2

TURNING A FOOTED BOWL

Choose Three Feet So It Won't Wobble
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starting clockwise or counter clockwise makes no 
difference in the end; just go both ways? Seriously 
though, consider grain orientation, figure and other 
design aspects you consider important when deciding 
on the number and the orientation of feet.
So, the basic initial bowl shape is completed 
including the foot ring and your best guess for the 
continuation of the curve past the ring toward the 
centre of the bottom. You’ve marked the foot 
locations and know where the wood is going to be 
removed in the end. Using a pencil, mark the outside 
and inside of the foot ring then using a saw and 
narrow bench chisel, remove a small amount of wood 
making a path between the inside and outside of the 
ring. DON’T cut past the marks into the area of the 
finished shape (sorry, I made the cuts by eye then 
marked the lines after for the photos). This small gap 
is imperceptible when turning. “The stick” can now 
be placed in this gap and bent to approximate the 
curve. Bend the stick so that there is a uniform gap 
that follows the bowl shape (cutting the bottom of the 

gap proud of the curve determines the width of that 
gap). If you guessed correctly on your initial shaping 
of the bottom the gap will be uniform from edge to 
centre. If not, hopefully there will be material left to 
remove to make a uniform gap the entire length of 
the stick. If not, I am thinking there is a design 
opportunity available for the entire shape of the 
vessel . . . and you will have legs instead of feet. 
When choosing material for “the stick”, select 
something that has rather tight and uniformly straight 
grain so that you, rather then any irregularities in the 
grain, will have control over the shape of the curve. I 
have a nice piece of tight, edge grain fir that I hide for 
just this purpose.
Once you are satisfied that you have achieved the 
shape you want on both sides of the ring, make a 
stencil for the shape of the foot by cutting it from a 
folded piece of paper. Tape the opened stencil to the 
ring with the fold set on the centre mark for each foot 
and then scribe the shape on the ring. There will be 
an argument between the flat and curved shapes, but 

TURNING A FOOTED BOWL

Argument Between Flat & Curved Shapes

continued on page 4

continued from page 2

Gap and centre marks Stencil on centre mark Coping saw

Rasp Chisel Profile sanding
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by Dennis Cloutier
I turn a lot of rolling pins. I use a story stick to mark 
out the workpiece diameter in five places and then I 
used to use three different calipers to measure the 
diameter as I parted down in the marked locations. I 
would occasionally pick up the wrong caliper or the 
calipers would sometimes move and I would 
sometimes ruin workpieces.
My solution was to take an old cabinet scraper and 
cut three dovetail shaped openings. I used a cutting 
wheel on my angle grinder to cut the openings and a 
grinding wheel to grind the points of the dovetail 
back until I had size of the opening exactly right. I 
also cleaned up the cut edges with the grinding 
wheel so that they weren’t sharp. A hacksaw and a 
file would also work. The reason for the dovetail 
shape on the opening is that the caliper slips over the 
workpiece and then drops into the larger part of the 
opening. This prevents the caliper from being too 
grabby or burning a line into the wood.
These take an hour or two to make, but if you’re 

making a lot of something that has to be turned 
down to a few consistent diameters then I think this 
is the way to go. I no longer have to set my calipers, 
or worry about them drifting. I pick up one tool and 
work my way from one end of the spindle to the 
other. This saves a fair bit of time when I’m making a 
bunch of identical items.

Old Cabinet Scraper Now Multi-Caliper

Dovetail cut prevents caliper from being grabby

it is a simple matter to average the differences and 
fake the rest. 
Now, with the penciled inner and outer rings and the 
marked shape of the feet, you now know exactly what 
wood to eliminate and what wood to save. Using 
various implements of destruction, remove the 
unwanted wood. I tried to demonstrate a few methods 
in the photos, including a coping saw, wood rasp and 
razor sharp bench chisel. Not shown were a block 
plane (again – razor sharp), rotary carver and small 
pneumatic disk sander with 80 grit paper. Be careful 
with a rasp, as there is often tearout deeper than you 
might think. Note the use of a couple of layers of 
masking tape protecting the finished portion of the 
bowl – particularly on the outside portion. Once you 
have matched the curve satisfactorily, it is a simple 
matter to sand to finish with a variety of different 
shaped sanding blocks.
The bowl I used to demonstrate the technique has a 
very gentle, constant curve. Bowls with a tighter and 
perhaps accelerating curve – a calabash shape, for 
example – would be more difficult. In this case, yet 
another special tool called “a very thin stick” can be 
employed. It may be helpful to tape spacers at 

appropriate points on the curve outside the foot ring 
to follow the curve and then bend it through the gap 
in the foot ring to sight the curve on the inside of the 
ring.
I hope the accompanying pictures support the tale 
because as I re-read this, it all seems as clear as 
mud. Suffice to say that once understood, the method 
is simple and very effective for making a footed bowl 
appear as though the feet were magically attached to 
the bowl after turning.

continued from page 3

TURNING A FOOTED BOWL

Use Various Implements Of Destruction

Bowl prior to the 
finishing coats.

See the completed Bleached & Wipe On Poly bowl 
of Ed's in this month's Turners Gallery on page 8
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by Allan Cusworth

Our April presenter was Ken Ayers. Ken is one of our 
members who has a special interest in polishing and 
finishing many materials including turned wood. He has 
made a relatively recent entry into the world of 
woodturning. He has many years of experience and 
developed a high level of expertise in polishing and 
finishing metals and stone. Ken has used this 
experience to polish and finish his turned pieces with 
great success.
As with metals and stone, Ken advises that preparation 
of the surface to be finished is the most important part 
of the operation. Poor preparation equals poor finished 
surface. During his presentation, Ken compared the 
finishing of these different materials and drew many 
parallels in the efforts required.
He discussed the care we must take when sanding 
woods with a softer (summer) wood grain, and harder 
(winter) grain. The softer grained wood will sand away 
faster than the harder grained wood leaving and 
undulated surface. This can yield an interesting 
textured surface, if that is the desired effect. If a smooth 
surface is wanted it can be a problem. Care needs to be 
taken not to sand with too much pressure, or too long a 
time.
Various materials take sanding and polishing at various 
grit sizes; and various finishes require the surface to be 
sanded to various grit sizes so the finish will adhere to 
the surface. For example, film finishes such as 
polyurethanes require a finer grit than do oil finishes. If 
a surface is to be stained, the stain may not penetrate if 
the surface has been sanded past 350 grit size. Ken 
also suggested that end grain areas should be sealed 
before staining to maintain an even penetration.
For some finishes Ken polishes up to 10,000 grit size, 

whereas for others he stops at 320 grit size. Ken 
advised that sanding grits and sanding speeds on the 
lathe are a very personal thing. He likes to sand at a 
fast lathe speed. He feels that it keeps the wood surface 
flat when you work fast. Also, working slow will tend to 
work harden the surface of the wood. Ken also warned 
against using worn out sandpaper; it causes waves in 
the surface of the wood. I’m sure you will all agree that 
there are as many opinions and variations on these 
subjects as there are woodturners. 
Ken discussed many different materials for finishing 
and described his preferences and methods of 
application. As well, members of the audience offered 
their opinions and methods for all of us to consider. We 
have a lot of expert polishers and finishers in our 
GVWG. Larry Stevenson offered a suggestion that we 
check out the automotive section at our favourite tool 
store to generally get better quality and more variation 
in the sizes of sand paper for our projects.
Ken spent most of his time discussing the preparation 
of the surfaces to be finished because that generally 
takes most of the time.
He mentioned that he has found a great deal of success 
in using some of the Hut Wax sticks.
Ken is a well versed expert on polishing and finishing 
methods and materials.

Thanks, Ken, for sharing your knowledge with us

Ken, a new wood turner, uses his many years 
experience of polishing stone and metal

by Ed Pretty
Steve Hansen is in the process of rebuilding our 
website. I have accepted the task of providing him 
with a "Glossary of Woodturning Terms". I have 
started by simply listing all those terms peculiar to 
woodturning that come to mind in random order. 
I know that I will never think of all of them so would 
really appreciate it if you would take a minute and list 
in an email any and all words, terms, phrases (not 
the ones that come out when turning a bowl into a 
funnel) that relate to woodturning. Don't worry about 
definitions - just the terms. Don't worry about 
alphabetical order - I'll enter them in Excel 
spreadsheet and hit 'sort'.
My email address is:- efpretty@shaw.ca Please put 
'Woodturning Glossary' in the subject line.
Thanks in advance for your input.

Friends, Romans, Countrymen
Lend me your words

APRIL MEETING - KEN AYERS

Polishing and Finishing
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TURNING 101 - APRIL 25, 2009

Natural Edge Bowls With Different Look
by Rich Schmid

Here is something you can do with branches with 
the pith located off-center at each end.
Turn the piece wet (green) and allow it to “do its 
thing”. Hollow forms are a possible alternative to 
open faced bowls.
1. Start with a log, or branch with the pith close to 

the center.
2. The length of piece should be the same as the 

diameter.
3. Draw a line through the middle of the end of 

piece.
4. With the log standing on end, use a square to 

draw a line along the side of the log using one 
end of the line in #3 as a starting point.

5. Make a mark on #4’s line that is half way down 
from the top. 

6. Drill a hole the diameter of your spur chuck 
through the bark to the sapwood on one side of 
the piece, and another hole the diameter of your 
live center on the other side. If you don’t drill 
these holes your spur chuck with spin in the 
bark.

7. Mount the piece on the lathe and place the tool 
rest 45 degrees to the back edge of the piece.

8. Using a bowl gouge, round the edges and make 
a foot at the live center/tail stock end. It is 
important to make the foot as soon as possible 
as spinning in the wet wood occurs. Safety Note: 
Tighten the tailstock after several cuts. Ensure 
that the foot is perfectly perpendicular to your 
vessel – no round edges.

9. Once the foot is created complete the outer 
shape of your piece.

10.Mount the piece in your chuck and refine your 
outer shape with tailstock brought up to hold 
the piece in place.

11.Remove tailstock completely and hollow out the 
inside of the bowl. It is easier if you drill out the 
center of the piece first. Work down in 1” steps 
to allow for stability in the base.

12.Refine your surfaces.
13.Allow the bowl to dry while watching it “do its 

thing”.

Bruce Campbell is the “Wood List Guy” for the 
Greater Vancouver Woodturners Guild. He maintains 
a list of email addresses for those who want to be 
informed when wood comes available. This is 
usually free, freshly cut wood. Sometimes we get 
enough advanced notice to be able to be there at cut 
time and suggest how to cut up the tree - especially 
around crotches, burl, and figure. Other times the 
wood is already on the ground. In the last year we 
have had large Beech, Maple, Alder,  Walnut Birch 
and Japanese Red Maple as well as Dogwood, 
Arbutus, and so on. If you have not had an email 
from Bruce in the past few months you are not on 
his list. Just send him an email at 
bvcampbell@telus.net  or call him at 604-944-3028 
to get your name added.
On the other hand, if you are tired of hearing from 
him just let him know and he will take your name off 
the list.

Editor’s note:- Bruce takes cares that we hear about 
wood that is offered (usually for free) and he does a 
very effective job of getting the word out to us. 
Thanks, Bruce, for your efforts; they are appreciated.

THE WOOD LIST

Is Your Name On It?

by Allan Cusworth

Do you have a problem with getting shavings 
in your shirt pocket while you are turning or 
sawing wood? Here’s a way I have found to 
help with this situation. Place a strip of 
painter’s masking tape over the opening at the 
top, leaving just enough of a slit for you pencil 
to go through. Or, if you’re concerned about 
being able to see it, use clear plastic 
packaging tape.
“Voila” you have a shavings free shirt pocket 
when you going into the house for lunch.
Works for me!

HELPFUL HINT
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CALL FOR ENTRY

Coquitlam Celebrates Canada Day

The City of Coquitlam is looking for artisans to 
sell their work at Coquitlam’s 2009 Canada Day 
celebration.
As part of the City’s Cultural Capital of Canada 
designation, Coquitlam’s celebration will include 
an artisan showcase to provide local artists with 
an opportunity to promote and sell their work.

Featured Artisans:
How to Get Involved
Email your entry information with five photos of 
your work you plan to sell. Include a brief 
biography, description of your art and a price list. If 
you do not have access to a computer, you can 
visit the Innovation Centre at 1207 Pinetree Way 
and use their free access stations. Drop off the 
completed entry form on this brochure and a disc 
of your digital photos at the Innovation Centre by 
4:00 p.m., May 15, 2009.

Featured artisans will be selected based on:
- Competency in chosen media;
- Items likely to sell at an event;
- A balanced and well-rounded selection
- Number of available spaces

You will be responsible for your display and sales 

materials as well as all sales transactions. Artisans 
will be provided with a designated area to present 
their work. You can bring your own 10’ x 10’ tent or 
rent one from the City of Coquitlam for $40.00.
Participating artisans will also be featured in event 
promotion materials.

Entry Deadline: May 15, 2009 @ 4:00 p.m.
Jury Date: May 22, 2009

Notification Date: May 25, 2009

Entry Information & Guidelines:
- Open to all BC artisans
- Demonstrated competency in medium
- Must be created by the artist
- No imported goods will be considered
- Must be available “for sale” – price point will 

be considered

How to Enter:
- Email information to:agleave@coquitlam.ca or
-Complete the entry form and drop off or mail 

your application including digital photos on a 
disc to:

Amanda Gleave (Tel: 604-927-6932)
Leisure and Parks Services, Innovation Centre
1207 Pinetree Way, Coquitlam, BC, V3B 7Y3

What to Include
- Contact information: name, address, phone 

number and email
- Five JPEG photos of your current work no 

larger than 500kb @ 300dpi (send only five)
- Description of work
- Brief biography
- Price list

Showcase and Sell Your Work

Wednesday, July 1
2009 10:00 a.m. – 6:00 p.m.

Lafarge Lake
Pinetree Way, Coquitlam

For further information
the website address is http://culturecoquitlam.ca (no www in front)

And/or contact Bruce Campbell at 604-944-3028 or email to: bvcampbell@telus.net
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Gerry Vickers
Elm-Crystal Coat.

Al Koehn
Birch Burl-Salad Oil

Ed Pretty-Maple & Aquarium 
Rock-Bleached & Wipe On Poly

Turner x-Walnut & Corian(pegs)-
Rub On Poly

Dennis Houle-Magnolia
Salad Bowl Finish

Kees Hof
Arbutus & Ebony-Walnut finish

Bruce Hodgson
Beech Nut Edge-Tung Oil

Colin Delroy
Maple-Salad Bowl Finish

John Spitters
Spalted Maple-Antique Oil

Georges Leroux
English Walnut-Antique Oil

Dennis Cloutier
Walnut-Tung Oil
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Peter
Cherry-Tung Oil

Rich Schmidt
Acacia-Salad Bowl finish

Dennis Houle-Walnut
Salad Bowl Finish

Larry Stevenson
Elm-Circa 1850 Antique Oil

Rich Schmidt-Laburnam
Salad Bowl Finish

Maarten Meerman
Purple Heart-Turners Polish

Lance Rossington
Maple-Tung Oil & Beeswax

Maarten Meerman-Cherry & 
Rosewood-Turners Polish.

Al Koehn-Olive & Walnut-
Salad Bowl Finish

Rich Schmidt
Laburnam-Salad Bowl

Kerry Deane-Cloutier
Arbutus Burl-Tung Oil

Rich Schmidt
Norfolk Pine-Oil
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PRESIDENT'S CHALLENGE

Anne Rostvig
Maple-Walnut Oil

Murray Stewart
Maple-Acrylic

Georges Leroux
Walnut-Antique Oil

Mitchell Visser
Maple-Laquer & wax

Doug Schop
Pear-Tung Oil

Don Hoskins-Cherry-Wipe On 
Poly (Acrylic) pierced & Painted

Bruce Campbell
Walnut-Beeswax

Georges Leroux
Maple-Antique Oil

Robert Carlson
Maple-Wipe On Poly

Merv Graham
Cherry-Tung Oil

Bruce Campbell
Arbutus-Acrylic Paint

Kerry Deane-Cloutier
Arbutus Burl-Tung Oil

Texture
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TURNING 101

March Session
Turning A Computer Brush

Next Turning 101Session
May 30, 2009 at 9:00 AM

Bring something of your own that
you would like help to work on

Sapperton Pensioners' Hall
318 Keary St., New Westminster

Contact: Gerry Vickers at 604-463-0760 or email 
gb_vickers@shaw.ca to register, or for further information

Mike Gosnel Mike Gosnel-Skew Exercise Ted MacKinnon

Dave Warren Harry Harteveld-Maple 

Dave Warren - January Project Mike Gosnel - January Project

Mike Gosnel - Nov. Project

Mike Gosnel



Volume 11 Issue 5 - May 2009

GVWG Officers,
Appointees
and Volunteers

PRESIDENT
Kerry Deane-Cloutier 604-468-0605

VICE PRESIDENT
Larry Stevenson 604-940-9760

SECRETARY
Claudia Hayward 604-462-7597

TREASURER
Fred Baldwin 604-812-4972

MEMBERS AT LARGE
Jim Johnson 604-937-3275
Peter McLaren 604-533-1939
Gregg Parsons 604-542-9066
Ed Pretty 604-888-5967
Merv Graham 604-272-3525
Steve Kent 604-937-0145

LIBRARY ACQUISITIONS ADVISOR
Don Hoskins 604-939-6808

EDUCATIONAL COORDINATORS
Marco Berera 604-274-7594
Steve Hansen 604-585-0638
Larry Stevenson 604-940-9760

LIBRARIAN
Gerry Vickers 604-463-0760

FOOD CHIEF
Lance Rossington 604-462-9985

FOF COORDINATOR
Clayton MacGregor 604-430-5075

TURNING 101
Gerry Vickers 604-463-0760

NEWSLETTER
Allan Cusworth Editor 604-534-6223
acusworth@telus.net
Barry Wilkinson Publisher604-536-6870

DIGITAL PHOTOGRAPHY
Georgette McLaren 604-533-1939
John Weir 604-524-5831

WEBMASTER
Ivan Cvekic 604-275-8459

CLUB ANNOUNCEMENTS

Page 12

The Woodturners of Olympia WA 2009
“Creativity in Woodturning” Symposium

Saturday, July 25, 2009
Eric Lofstrom will begin the day with a demonstration on 
woodturning basics.
Jimmy Clewes will follow Eric. Jimmy is a well-known 
teacher and demonstrator in his native England as well as 
here in the USA. He will be demonstrating:

• Design, shape, form & aesthetics
• Oriental Boxes 
• Turning a twist and long stem goblet, and
• Colorings

The cost for the full day is $70 for early payment. After 
June 1, 2009 the cost is $80. Children under the age of 18 
can register for $10 if attending with a paying adult.
Lunch is included if payment is received before July 12
Demonstrations start at 8 a.m. and end by 4:30 p.m. Door 
prize drawings will be made after the final presentation.
Location is the Komachin Middle School located at 3650 
College St. SE, Lacey, WA. 98503.
For more information or to register see http://
www.woodturnersofolympia.org/ or send payment directly 
to Al Price at 4112 Teakwood Ct. SE, Lacey, WA. 98503.
Questions may also be directed to Al at 360-791-0396 or 
mailto:aprice44@aol.com

Art in the Garden Show
Saturday, May 9, 2009 - UBC

Theme: Recycled and/or Downed Wood
Table Fee: $30.00

See Kerry Deane-Cloutier for further details

Classifieds For Sale
SHOP-BUILT WOOD LATHE complete with bench, extra 
tool rest holder, various faceplates, live centre, drive centre, 
vacuum chuck adaptor and all necessary wrenches. One 
horsepower motor with 2-step jack shaft and 4-step drive 
pulley (8 speeds).
Power re-conversion is required so new-owner input is 
possible. Spindle is 1” by 8TPI with #2 Morse tapers in head 
and tail stocks. 
Capacity: 18” swing over bed and 48” between centres. Not 
exactly "state of the art", this machine looks a bit, well, a lot 
rough but is very solidly built. It is large enough to produce 
significantly large bowls and spindles. A good chance to 
move up in size without breaking the bank. 

Asking price: $500
Contact Ed Pretty at: 604-888-5967 or email at 
efpretty@shaw.ca


