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NEXT MEETING
Forum on Form & Finish (FoFaF):-

Led by Larry Stevenson &
Kerry Deane-Cloutier

Focus on Fundamentals (FoF):-
Cutting 2 - Spindle Roughing 
Gouge & Skew  - Allan Cusworth

Tech Talk Table (TTT):-
Led by Bruce Campbell
(New Forum See page 6 for details)

Main Event:-
Bandsaw tuning - Neil Elmer

June Food Providers:-
Olaf Lepper, Georges Leroux, Art 
Liestman, Brian Lucas, Bob Macgregor, 
Clayton MacGregor, Ted Mackinnon, 
Murray MacKinnon, Jack Major

September Food Suppliers:-
Melanie Mankameyer, Jay Mapson, 
Russ Martin, Robert D. McConnell, Peter 
McLaren, Lorne McMillan, Maarten 
Meerman, Norman Mould, Lorne Nelson

President's Column:- Kerry Deane-Cloutier

Last month in my President's column I 
introduced the first four demonstrators 

at our 2010 West Coast Round-up. This 
month I will introduce the remaining four. 
Continuing alphabetically, the next 
demonstrator is our own Art Liestman. I 
know that, with just a few sentences, I 
cannot tell you anything about Art that you 
do not already know. However, I can say 
that I believe Art is one of the most creative 
artists I know. Many artists “find their 
voice” by coming up with one signature 
piece, and then make a ton of them so that 
when people see one, they say “oh, that's a 
____”. Nothing wrong with that – I own 
several pieces by artists in that category and 
I love them. However, I admire artists who 
can keep coming up with original and 
beautiful pieces. Art is one of those people. 
If your memory needs refreshing about 
Art's work, check his website, http://
www.artliestman.com.

The next in the line-up is the French artist, 
Alain Mailland. Alain is a woodturner, but 
he also carves his work extensively. Marine, 
animal and bird themes are frequently 
used, and many of the pieces are more air 
than wood. Having him as part of the line 
up will provide an interesting contrast to all 
the other demonstrators, as French 

woodturners’ work is very different from 
the work you typically see in North 
America. His website is http://
www.mailland.fr/html/menu_en.html.

Jason Marlow is another very local turner, 
being from the Island. He has been a 
professional woodturner for many years, 
but for a period of time was keeping quite a 
low profile. Fortunately, he recently 
decided to get out a bit more, and as part of 
that he will demonstrate at the Round-up. 
Some of you might remember works from 
his helmet series, which are very 
distinctive, medieval-looking pieces. Other 
works are bowls, frequently beaded and 
gilded, substantial and ceremonial in feel. 
Jason's work can be found at http://
www.islandwoodcraft.ca/jm2/index.htm.

The final demonstrator is Graeme Priddle. 
Graeme is an engaging and interesting 
presenter, as many of you will remember 
from the demonstration we had last 
summer. He is a New Zealander, and his 
work is influenced by the Maori culture. In 
particular, he decorates his many of his 
turnings with brands reflecting Maori 
symbolism. Needless to say, making the 
brands is part of the process, and since the 
brands sometimes require a high powered 
burner to make them work, making a 

The Second Four in our Stellar Line-up of  2010 Presenters
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President's Column:-

Second Four in our Line-up
of 2010 Symposium Presenters

continued from page 1

burner is also part of the process. When he was here in 
2008 he went over that process, and in the class many 
people made just such a burner and their own brands. I 
was not one of them, but if he teaches a class this time, 
I sure want to be one of those students. Graeme's web 
page is http://www.graemepriddle.co.nz.

As you can see from the above and last months 
President's column, this is an All-Star line up. I hope it 
has whetted your appetite for the good things to come.

by Steve Hansen
We will soon have a new website. The existing site 
has served us very well, and in keeping with our fast-
paced world, it is time for change, as will be the case 
in a few years on this new site. We offer a big thank 
you to Steve Fairbairn for both implementing the 
existing site and then managing it over several years. 

GVWG Website, Coming To A Browser Near You

GVWG

Brentwood Display and Demonstration
by Don Hoskins

On Saturday March 7th a group of Guild members 
under the guidance of Peter McLaren put on a series of 
demonstrations along with an Instant Gallery in the 
Center Court of the Brentwood Shopping Center. It was 
roped off on the west side leaving an isle for spectators 
to view the demos. Three lathes were lined in a row 
near the rope. Merv Graham sat at a small table on the 
south end demonstrating pyrography and surface 
enhancement. The Instant Gallery was placed on a row 
of tables on the other side of the Court next to the back 
of the elevator shaft. The elevator shaft acted as a 
barrier to the tables. The shaft had about a one foot 
shelf about 4 feet above the floor to serve as an 
excellent addition to the tables. This left a 12 foot aisle 
for the shoppers and viewers to move through. 
Lathes were supplied by Merv Graham, Greg Parsons
and Jim Johnson. Jim lugged the club grinder to 
please the turners.
Greg Parsons had three of his high school students start 
the demos at 9:30 AM. Between 11:00 AM and 4:00 
PM some guild members took over the lathes providing 

demos on many different styles of woodturning. Harry 
Taylor also provided some information on ornamental 
turning.
Gary Cormier came to add support and his good wife 
provided shoppers and participants with baked goods. 
At least one turner missed out and complained when 
he saw the empty platter. Can you believe his name 
was Fred?
The turners and many other members of the Guild who 
came to work at the Instant Gallery answered the many 
questions from the shoppers. Many of the shoppers 
were quite amazed with the lovely works displayed by 
the participant. It was great to see many of newer 
members participating in the event. 
Sales were not allowed even though several requests 
were made by the passers by. One shopper wanted to 
buy my potpourri. She told me “no one would know”. I 
had to reminder her that I would, and so would she.
Many off the shoppers thanked us for showing them 
that lovely thing can be made from wood.
Some of the visitors have joined the Guild as a result of 
this event. Well done guild members and especially 
Peter, for organizing this great demonstration.

Over the past couple of years, Ivan Cvekic has 
maintained the site’s Calendar, Newsletters and 
maintenance functions. Thanks Steve & Ivan!
For the new site, we will add content, implement new 
features and give it a new look & feel. In preparation, 
we need your help to populate the site with your 
worthy and exciting links and information.
First of all, if you have your own website or 
webspace that you would like to have referenced 
from the GVWG site, please let us know and it will be 
included in the Member’s section. You are most 
welcome to provide a special photo or logo to 
accompany your link.
Second, we are compiling a list of useful links 
relating to woodturning:
Anything goes - from suppliers of tools, wood, 
consumables to educational institutes, art galleries, 
museums, marketing agencies – anything that you 
find interesting will likely be useful to others.
Thirdly, if you have any photos or video clips of your 
work or of you working, we can make use of this.
Finally, got a useful tip? Send it in. It will become 
part of a new feature on the site.
If you have any thoughts, links or material please 
contact Steve Hansen, your webmiester, at 
urquell@shaw.ca.



June 2009 - Volume 11 Issue 6    Page 3

by Larry Stevenson
This presentation and project 
was the brainchild of Ludger 
Paus. To the best of our 
knowledge, Ludger came up 
with this idea and developed 
it into several completed 
boxes a few years ago.
Larry only pestered Ludger 
and convinced him that he 
would help put this 
presentation together.
This presentation is about 
making a different looking 
drop lid box. The sides have 
mitered joints and the lid and 
bottom are simply glued to the edges of the 
assembled body of the box after the mitered joints 
have dried. On this project the bottom of the box was 
bandsawn from the top after the turning was done. 
The box was cut open on the bandsaw after you 
have completed all of the contouring and sanding to 
make the lid blend into the sides. Glue in some thin 
strips of wood to align the top and bottom sections.

END 1 SIDE 1 END 2 SIDE 2

Diagram of layout on a board showing all 4 sides
What we have tried to show is to how to build this 
box so that the grain is followed around the box, 
matching on three corners and there is a wave 
design that wraps around the box.
If you choose you can make the top and bottom of 
the box from the same wood or a contrasting wood. 
All the pieces are glued together as an assembly that 
is attached to a wooden faceplate, the turning is 

LUDGER PAUS & LARRY STEVENSON

Boxes – Turned, Cut, Reassembled
done to create a profile of 
your choice, and the pieces 
are cut apart and 
reassembled as a box.
Things to consider when 
laying out and turning these 
boxes:
• The wood is held onto the 
faceplate with only carpet 
tape and hot melt glue

- DO NOT TURN FAST -
• The center must be 
equidistant from top (or 
bottom) faces of side panels
• The width of the top must 
be slightly greater than the 

length of the shorter side. This allows for contouring.
• Lay out wood so that grain matches on 3 of the 4 
corners.
• The miter cut and the profile are not oriented 90 
degrees to each other and this will cause a mismatch 

Box would be
totally symmetrical

Box would be
symmetrically asymmetric

Box would be 
symmetrically asymmetric 
and have an interesting lid 
with a dramatic profile

Box would be totally 
asymmetric

Box Layouts

Box
on lathe 

faceplate

Notice 
grain 

direction

Larry Stevenson & Ludger Paus set to turn a box

continued on page 4
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in 2 of the corners. The other 2 corners are mirror 
images and match perfectly. The steeper the profile 
the greater the mismatch.
• The larger the radius on the sides, the easier it is to 
match up the corners. 
• Mark the top surfaces and the angles of the cuts 
before you cut the miters. It will get very confusing if 
you do not have everything marked.
See picture (previous page) of my box as it sat on 
the faceplate showing where the pieces are located. 
Notice that the arrows follow the grain and that the 

pieces are rotated 180 degrees so that the grain will 
line up when the box is assembled.
The big trick on this project is cutting the miters so 
that a minimum of material has been lost, hopefully 
just the width of the kerf of the blade. I used a thin 
kerf blade on this project. The box was glued 
together using elastic bands and a banding clamp.
Although this project may seem a tad daunting, it is 
worth the time to make a box.
They are quite a special looking piece that you can 
be very proud of.

Finished Box

LUDGER PAUS & LARRY STEVENSON

Project Was Brainchild Of Ludger Paus
continued from page 3

Our GVWG Newsletter - 
AAW Best Chapter Newsletter Contest

by Allan Cusworth
As some of you may already have heard, our Newsletter has received recognition as the Third Place 
winner in the 2009 American Association of Woodturners (AAW) annual Best Chapter Newsletter 
Contest. First and second place was tied between the Chicago Woodturners of suburban Chicago, 
Illinois, and the Montgomery County Woodturners of Montgomery County, Maryland.
It is great honor to be recognized as third best in the world of the AAW which has over 13,000 members 
who are organized into chapters in many countries of the world.
Barry Wilkinson and I appreciate the contributions from our GVWG members to help us achieve this 
award. Without the articles and pictures received from you, the Newsletter would be a vastly different 
publication. Thank you for all your help.
The award will be presented at the 2009 AAW Annual Symposium in Albuquerque, NM. Since neither 
Barry nor I can attend, Ross Pilgrim will be accepting the award for us.
Publishing a good newsletter takes a lot of time and effort but it sure is worth it when our friends in the 
guild appreciate those efforts and our peers recognize what we do.
Thank you to all who have sent your congratulations to both Barry and myself.
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THE CRAFT SHOW

So You’re Thinking of Selling Your Work…
by Claudia Hayward

I’m sure many of you have given turnings to family 
and friends and received many compliments. 
Eventually, however you find yourself with more than 
you can give away and thoughts turn to selling some 
of the work to make a little money to help pay for 
some of the toys in the shop.
The first obstacle is to decide whether you enjoy 
making one-of-a-kind items or doing more repetitive 
things. Your decision will determine what type of a 
market you should explore – the gallery or the craft 
market. A gallery is a perfect venue for someone 
who loves to do artistic work and who doesn’t want 
to spend time and hassle dealing directly with the 
public. You do need to be prepared however to sell 
yourself and your work to a gallery owner. Some 
galleries buy outright and some deal on 
consignment. Commissions generally run between 
40% and 60% for the gallery. This article however will 
deal with the most common choice of venue – the 
craft show.
There are several different levels of craft show 
ranging from the “church basement” variety to the 
more exclusive (and expensive) Circle Craft 
Christmas Show and One of a Kind. In general, the 
lower end shows are not juried, the table fees are low 
and the shows are fairly easy to get into. 
Unfortunately this often means competing with other 
crafters selling cheap items which they may or may 
not have made themselves. There is often little 
promotion other than in the local neighbourhood and 

many of the customers who come are just there to 
look. Don’t even consider doing flea markets. Juried 
shows are somewhat more expensive to do but the 
fees charged for your booth are generally used for 
advertising the show. Often the organizers will charge 
a small admittance fee which usually discourages 
“looky-loos”. You will need to have your work 
accepted (either samples of your work or 
photographs) by a jury selected by the show 
organizers. This means your work will need to meet 

Admittance fees
discourages 'Looky-Loos'

design and quality standards but if your work is well 
designed and finished you should not have a 
problem. Don’t expect a critique however, the jury 
will simply accept or reject. The advantages of the 
juried show are obvious – there is a consistent 
quality of work in the show and the buying public 
knows this. As a result more serious customers are 
attracted and you are more likely to sell higher 
priced items. There are a large range of juried shows 
in the lower mainland: check out www.cabc.net .The 
third option is the wholesale gift show. With the 
current economic downturn these are having a hard 
time and you should only consider doing one if you 
are willing to have a limited number of items and 
make lots and lots of them.
Regardless of the type of venue you consider there 

continued on page 6

Plan An
Attractive Display

Use plain covers

Use of risers

Plenty of lighting

Spacious shelves

Table cover draped
to the ground

Non cluttered area
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DON’T UNDERSELL YOURSELF

Avoid Giving Work Away, Time Is Valuable
are a few basic things to keep in mind. Be prepared 
to do lots of talking to people, you need to sell 
yourself to sell your work. Don’t sit behind your table 
reading a book and wait for people to approach you. 
Plan an attractive display. If you use a table, drape it 
to the ground so that no one can see the boxes piled 
underneath. Use a plain covering on the top so as 
not to detract from your work. Fabric stores have 
lots of cheap fabric sold by the metre. Don’t lay your 
work out flat on the table, use some risers or shelves 
to make the display interesting. Be careful not to put 
too many items out, it can make the display look 
cluttered and (strange as it may seem) gives people 
too much choice. You can always bring specific 
items out from behind your table if someone is 
interested. Good lighting is critical; it brings out the 
beauty in the wood.

Look for new ideas but not
from another woodturner’s table

Of all the considerations in selling your work, pricing 
is probably the most difficult. Pricing your work 
depends on many factors including where you are 
selling, the quality of your work and your confidence 
level. Don’t undersell yourself; get some idea of what 
other turners are charging IN YOUR AREA for 
comparable work. Don’t give your work away just 
because you are doing this as a hobby, your time is 
valuable and you will be hurting other folks who are 
trying to make a living.
Another factor to consider is having a variety of 
items and price ranges. Not everyone wants a $200 
bowl but would love a $15 bottle stopper. You need 
to have “bread-and-butter” items that sell at any 
show, good or bad. Unfortunately only experience 
will let you know what these items are. Always be on 
the lookout for new ideas but it’s not very ethical to 
copy from another woodturner’s table.
The object of all this work is to make a bit of money. 
Obviously cash is good. Credit cards are an issue 
because in order to have a merchant account and 
accept credit cards you will need to do a lot of 
selling. Merchant charges are not cheap. Cheques 
are OK; most people will be surprised if you ask for 
one (and many people no longer carry them) but 
usually folks that shop at craft fairs are honest. Just 
be sure to check ID and make sure their name, 
current address and phone number are on the 
cheque. You might get burned but you can even lose 

with cash if someone gives you counterfeit bills. 
Then there are the taxes. Registering for and 
collecting GST is only necessary if you make over 
$30,000 a year in gross sales. Collecting the 7% PST 
is required however by anyone who sells to the 
public. You can either charge the tax on the purchase 
price of the item or post a sign saying that the tax is 
included in the price. You will need to register with 
the Ministry of Small Business and Revenue in 
Victoria. An advantage is that you can purchase your 
raw materials PST exempt because you are 
collecting tax on the finished product. Even if you 
are just selling as a hobby it is the law to collect and 
remit the PST. And of course, you will declare all 
your income on your annual income tax form – I 
recommend you talk to a qualified tax accountant.
This is just to give you an idea of what is involved if 
you decide you want to sell your work.

Craft shows are fun, customers are interesting, 
chatty, funny and often very complimentary. And 
the best fun of all is having someone come along, 
love your work and give you money for it!

continued from page 5

by Bruce Campbell
At the Forum on Form and Finish (FoFAF) there 
is always someone who asks a "technical" 
question and is gently reminded that FoFAF is 
about the end result - not the process. That does 
leave some people feeling annoyed that they 
have no place to go to talk about technical stuff. 
Now there is.
Beginning in June and then at all "single 
presenter" meetings (usually every second 
meeting) there will be a Tech Talk Table (TTT). I 
will host the discussion and invite one or two 
members to co-host but the real contributors will 
be you. I am convinced that if we were to take 
the combined wisdom of our Guild it would 
greatly exceed any one of us taken alone. The 
idea of Tech Talk is to tap into our huge 
knowledge and experience base and share it 
around.
Bring your questions and answers to the Tech 
Talk Table starting in June. I will keep a record 
of the discussion and follow up with an article in 
the next newsletter summarizing the discussion.

TECH TALK TABLE
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by Allan Cusworth
Our second presenter for the evening was Ed Pretty. It 
was very obvious that Ed had spent countless hours 
preparing for his presentation on turning alabaster. Ed 
took on the challenge of learning a new skill that he 
could pass on to our Guild members; thank you, Ed. 
He did warn us that even though he may not switch 
his turning skills completely to alabaster, it could 
become addictive.
As a consummate safety professional, Ed started by 
discussing the safety aspect of turning “rock”; it’s not 
the same as turning wood. However, Ed did not try to 

Quality dust protection should be worn
and dust collector should be running

scare everyone, he merely discussed the toxicity, and 
dust aspects of turning alabaster. Since it is mostly 
gypsum, the dust can be generally absorbed by the 
body because gypsum is Hydrated Calcium Sulfate 
(CaSO4•2H20) a crystalline form of Gypsum. The 
problems arise with the inhalation of the 
contaminants that can be embedded as inclusions in 
the raw material. Some of these can be heavy metals 
which are bad actors. Good quality dust protection 
should be worn, and a dust collector should be 
running when turning this material. The dust is quite 
heavy and most of it falls to the floor while turning, 
but some does tend to rise and inhalation should be 
avoided.
During his demonstration, Ed referred to a number of 
information sources he used when researching for his 
presentation. Some links are listed below right.
Many times during his presentation Ed referred to 
infomation that he gleaned from Max Krimmel's web 
site, especially the FAQ section, and while Ed did not 
demonstrate, and has not necessarily done all of Max 

Ed notes - 'no catches' when turning alabaster

Page 7

TURNING ALABASTER - ED PRETTY

Turning Alabaster Could Become Addictive

Krimmel's recommendations, he feels they are well 
worth following because everything he has tried so far 
is spot on. A great deal of the information presented 
in this article is based on Max's recommendations.
Cutting Alabaster
The first step after obtaining a piece of material is 
learning how to cut it. Ed said he just used an old 
hand saw with large teeth. Ed referred to many other 
ways of cutting alabaster. Just about any saw that will 
cut wood will cut it. The problem is the quartz crystals 
that are in the alabaster, they take the teeth off of 
anything.
Ways of mounting alabaster on the lathe:
• Grind a flat on what will be the base of the piece 
with a belt sander, glue on a pre-turned base, glue or 
tape a waste block to this base and screw onto a face 
plate.
• Grind a flat on the rim side, glue to a face plate, 
turn the outside, glue on a base and waste block as in 
#1.
• Pin chuck from the rim side, proceed as above. You 
can drill the hole for the chuck with a spade bit, but, if 

Max Krimmel website:
http://www.maxkrimmel.com/index.htm

Steve Finch alabaster turning video
http://www.exoticvessels.com/dvd/index.html

On line stone turning forum:
http://www.stoneturningforum.com 

Ed’s email:efpretty@shaw.ca

RESOURCE INFORMATION

continued on page 8

Concerns have been expressed relating to the 
sources of material used in the original 
preparation of this article. Therefore, I have 
rewritten it giving Max Krimmel credit for most 
of the techniques and information. I wrote the 
article based on my own notes and material sent 
to me and did not retrieve any information 
directly from Max’s web site.
I apologize for any confusion and embarrassment 
this might have caused.
Sincerely, - Allan Cusworth,

Newsletter Editor, May/June 2009

- Updated January 8, 2010
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(when) you hit a quartz crystal that will be the end of 
the bit. Carbide tipped masonry bits are very 
available but usually require some grinding because 
they are designed and sized to be used in hammer 
drills for anchor bolts. John Nichols makes a nice pin 
chuck, get the smooth one, (541)449-1464.
• It is also possible to pressure chuck a nearly 
finished piece. I have used this technique to finish off 
the base: a groove is cut into a faceplate mounted 
disk of plywood or particle board. This groove must 
fit the rim as a centering device only, do not attempt 
to push fit the work into it. Next, fit a piece of 
Styrofoam into the piece so that the pressure of the 
tailstock will transfer to the faceplate and not to the 
rim of the piece. Got that? The groove is for centering 
only, you can not pop fit an alabaster bowl into a 
groove, it is not flexible at all as wood is, any groove 
tight enough to hold the piece by itself is also tight 
enough to break it.
• The vacuum chuck, you will need a lathe with a 
hollow spindle (or the Packard Woodworks adapter - 
800 683-8876) a left and right hand face plate, a 
vacuum pump (an old refrigerator compressor will 
work) and an assortment of tubing, bearings, O rings, 
and couplings to make it work. My favorite gasket for 
use between the work and the faceplate is sold as a 
placemat. I don't know how to tell you what kind. It is 
about 1/16" thick, shiny slick on one side and 
spongy on the other. I use 3M SUPER 77 adhesive on 
the shiny side to attach it to the faceplate. The other 
side has just a bit of grip to it. Look in the TrueValue, 
Ace, Walmart type of stores.
Double Stick Tape
• Not all tape is the same, the brand that is sold by 
Craft Supplies (1287 E. 1120 S., Provo, UT 84601 - 
800-551-8876) works well, not all the others do.

• Tape will creep, what you turn today may not be 
exactly centered tomorrow.
• To separate the tape bond use a steady even 
pressure, just the sort that a heavy stone left in a 
horizontal position (i.e. on the lathe) will generate. Do 
not leave a piece on the lathe when you are not 
working on it.
Turning Speed recommendations
Slow! I used to rarely turn over the 220 RPM slow 
speed on my lathe. I have since installed a DC motor 
which allows me to turn as slow as about 50 RPM. On 
a small piece (under 6") I prefer to start at about 150 
RPM and finish at about 400 RPM. DC motors and 
controls are readily available.
Tools Used
Scrapers, high speed steel works fine and gives a 
very smooth cut. A carbide tipped scraper lasts much 
longer. I sharpen my carbide tips with a 120 grit 
silicon carbide (greenstone) wheel. For roughing out I 
like to use a plunge type tool, my favorites are made 
by Dennis Stewart.
Many hardware stores carry a tool for cutting tile 
which is no more than a piece of square stock with a 
piece of carbide braised on to the end. These make 
serviceable scrapers but the stock they are made of 
tends to bend a lot.
When it comes to Sanding alabaster Ed said that 
here’s where the real beauty starts to show:
Yes, alabaster sands beautifully, I start with 80 and go 
to 400, I use it all dry. It is easy to over-sand 
alabaster, making the quartz and/or other harder 
parts of the stone stand out. Use a blueboard sanding 
block to keep from making waves.
Preferred Glue
• Poly Vinyl Acetate (Weldbond®) this is my current 
favorite (24-48 hr. dry time).
• Hot Stuff (cyanoacrylate) OK but is rather brittle, 
failed joints usually leave a layer of alabaster on the 

SANDING ALABASTER - ED PRETTY

Here's Where Real Beauty Starts To Show

continued on page 9

continued from page 7

No chips but plenty of dustCuts are done with a scraper & gloves for protection
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wood, indicating that it is the stone itself and not the 
glue that is the weak link. Wipe the stone with alcohol 
to remove any dust before you glue it.
• F-26, it has a good initial grab and stays flexible, 
allow 48 hr. dry time.
When gluing wood to stone remember that wood will 
move as its moisture content changes, the stone will 
not. After the piece is turned, finish all surfaces of the 
base and rim with a moisture sealing finish.
Finishes
Gel Varnish, I use 2-6 applications, followed by paste 
wax (Trewax)
Also try, paste wax alone, lacquer sealer (Deft) 
(Krylon Krystal Kleer) or oil (linseed, Watco, 
urethane etc.).
Ed has provided some tips and points for this article 
which were not covered in the demonstration, largely 
because no one asked the questions:
Quartz:
Quartz crystals are common in Colorado stone; they 
will take the edge right off your tool sometimes, stop 
and dig them out.
Selenite:
These are the other crystals, they are another form of 
gypsum and you can cut them. The problem is they 
usually separate from the rest of the piece, (keep 
filling with Hot Stuff as you turn, this will sometimes 
keep them in).
Dust:
Yes, it is dusty, very similar to gyproc dust, wear a 
mask, use a dust collector, and work outside. Why 
does this dust seem to stick to everything? If you 
want to make Plaster of Paris out of gypsum you heat 
it up and drive out the water. The scraping action of 
turning creates the heat and that dust is really low 

grade Plaster of Paris. Water condenses on the cool 
cast iron surfaces of the lathe, mixes with the dust 
and the dust sticks. Alabaster dust is not known to be 
toxic. Gypsum has been in use for centuries, if the 
dust were toxic I think we would know so by now. You 
don't need to treat it like asbestos or even cocobolo. 
However, too much of anything will kill you.
Heat:
When alabaster gets hot the water is driven out and 
the stone becomes opaque. The standard for lighting 
fixtures is 187°, however, I think it is cumulative 
problem.
Other tips:
• Latex or nitrile gloves: The dust can dry your skin 
out severely. I use lightweight nitrile gloves that I get 
from a janitorial supply house; they are usually blue 
or violet and last much longer than latex surgical 
style gloves.
• Face shield, very important, these are rocks that 
will be flying off the lathe, not cold fettuccine.
• Steel toes, the rocks are quite a bit heavier than 
wood and if you do this enough you will inevitably 
drop a rock off the lathe.
• If at first you don't succeed, keep trying. In the 
beginning about 40% of my starts were failures, about 
half of those were problems with the rocks (too much 
quartz or structural problems) and half were just my 
mistakes. I am currently at about a 10% failure rate, 
and most of these are identified at the early stages so 
not much time is lost.
• Yes, alabaster does dissolve in water. How quickly? 
Well, a few drops of water on a waxed alabaster 
surface probably won't make marks. I filled a bowl 
with water once and found the surface to be 
noticeably etched half an hour later. It was as if the 
water just floated off the very top surface of the 

HAVING FUN - ED PRETTY

That Is The Ultimate Point Of It All

• Gian Carlos Stoneworks, (Markus Poole)
Alabaster, Soapstone, Wonderstone
11387 – 124 St., Surrey, Phone 604-580-3264
www.giancarlostone.com

• Western Gem and Mineral Supplies
5631A - 176A St., Surrey (in Cloverdale)
604-574-1980

• Other local lapidary or gemstone suppliers you 
may be aware of.

• Apparently Alabaster can be found near Falkland 
on roadsides north of town.

Alabaster Is Available For Sale Locally
• Rock shops along the highway, stop and ask; if 

they don't have it they probably know who does.
• Contact local sculptors or sculpture supply 

houses, alabaster is a very popular carving stone.
• Art supply stores, these can be expensive as they 

can be several buyers away from the source.
• Look for places on the map named "Alabaster" 

"Gypsum" "Plasterville" etc. Gypsum is a fairly 
common mineral (it's the main component of 
sheet rock) and where there is gypsum there will 
be alabaster. The question is, is it solid enough 
and large enough to be useful?

continued on page 10

continued from page 8
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stone. It was easy to re-polish the piece. Obviously, if 
there is a fracture in the piece where water can seep 
through it will, and things will only get worse. One 
possible way to work with this is to lacquer the 
surface. Lacquering would work fine except for those 
always possible natural fractures which may cause 

TANIA RADDA

First Of Featured Turners for Next Season
by Dennis Cloutier
We are working on another season of exciting outside 
demonstrators for fall and winter. The first one is Tania 
Radda. Tania makes wood do things you wouldn’t 
expect it to do.
See her work at www.taniaradda.com
These sculptures take on lifelike forms derived from 
nature, where insects, plants and animals are 
presented in larger scale, enabling the viewer to 
experience a different perspective.
Sometimes my work makes reference to ordinary 
objects that I find appealing; while in other cases it 
ponders issues that interest me. The work has a 
cartoonish quality at times, which reflects my love for 

the world of cartoons and fantasy a world where the 
ordinary becomes extraordinary, where clichés are 
explored, and where the absurd becomes the norm. 
Tania makes extensive use of surface treatment, 
carving, and wood bending to achieve amazing 
organic shapes. Her work appeared on the back cover 
of the most recent issue of American Woodturner. 
She will be doing a demo on October 3rd and a class 
on the 4th.

the lacquer to check and then we're back in the same 
boat.
• Have fun, this is so important that people 
sometimes forget that it is the ultimate point of it all.

continued from page 9

TURNING ALABASTER - ED PRETTY

If At First You Don't Succeed, Keep Trying

Finished piece of Alabaster (My First)Alabaster comes to life when light projects through

Page 10
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Further details will be discussed
at the June 24th GVWG meeting

Summer Picnic 
Coming Real Soon

The Guild is going to have a
"Not-so-Annual" Summer Picnic this year

Date: Saturday July 4
Time: (To be decided)

Location:
Ed Pretty's ranch in North Langley.

Pack up your Bocce Ball set
and other lawn games

Bring your spouse, or significant other &
your lawn chairs for a fun filled afternoon

There will be a BBQ
Final arrangements to be sorted out
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TURNER'S
GALLERY
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A Koehn
Spalted Maple - Oil

A Koehn
Box Elder Burl

Don Hoskins
Dogwood - Poly

David Sweet
English Walnut - Tung Oil

Bruce Campbell
Arbutus & Oak - Tung Oil

John Wood
Big Leaf Maple - Salad Bowl Oil

Bruce Campbell
Dogwood - Tung Oil

Peter McLaren
Plum - Claphams

Phil Wade
Holly & Ebony - Wipe On Poly

Bruce Campbell - Western Maple
Tung Oil & Bees Wax

Peter McLaren
Maple - Claphams
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TURNER'S
GALLERY
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Maarten Merman - Walnut 
Maple Purple Heart Ebony 

Tagua Cherry

Dennis Houle
Maple - Wipe on Poly

Allan Cusworth
Maple - Tung Oil

Maarten Merman - Walnut, 
Maple, Purple Heart - 

Polyurethane

Allan Cusworth
Maple & Jarrah - Wipe on Poly

A Koehn
Figured Maple - Poly

Bruce Campbell
Arbutus - Tung Oil

John Spitters Maple Burl
& Curly Maple-Antique Oil

A Koehn
Spalted Maple - Poly

Art Liestman
Maple - Wipe on Poly
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PRESIDENT'S CHALLENGE

Bruce Campbell-Western Maple-
Bees Wax & Acrylic

Colin Delroy-Holly Maple 
Purple Heart-Lacquer

Bob James-Spalted Maple-
Carnuba Wax

Dennis Cloutier
Maple-Tung Oil

Neil
Pohutukawa-Tung Oil

Murray Stewart
Maple-Paint

Phil Wade
Yew-Mineral Oil

Bruce Campbell
Arbutus-Acrylic Paint

Peter McLaren
Yellow Cedar Alder Plum

Photos are from May's President Challenge

“THREE”
Interpretable Topic Whatever This Means To You

June President’s Challenge

“CORNERS”
Interpretable Topic Whatever This Means To You
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CLASSIFIEDS FOR SALE

ONEWAY 2436 LATHE - Here is a link to the ad on 
Craig’s list:- http://comoxvalley.en.craigslist.ca/tls/
1190933771.html

Niel Stoutenburg, Wood Artist 
http://www.members.shaw.ca/
Wood_Art_Gallerynstout@shaw.ca

Price - $6500

BANDSAW - An old shipwright's bandsaw available in 
Maple Ridge. Specifications - 18" depth of cut x 36" 
throat, 42" x 42" table, Weighs in at around 3 tonnes, 
Babbitt bearings, Crank-tilt control on table, 1/4"to 2 
1/4" blades. In working order. Owner has moved and 
needs to get rid of it - will accept scrap-metal price.

Call Bruce Campbell for details 604-944-3028

SHOP-BUILT WOOD LATHE, complete with bench, 
extra tool rest holder, various faceplates, live centre, 
drive centre, vacuum chuck adaptor and all necessary 
wrenches. One horsepower motor with 2-step jack 
shaft and 4-step drive pulley (8 speeds). Power re-
conversion is required so new-owner input is possible. 
Spindle is 1" by 8TPI with #2 Morse tapers in head 
and tail stocks. Capacity: 18" swing over bed and 48" 
between centres. Not exactly "state of the art", this 
machine looks a bit, well, a lot rough but is very sol-
idly built. It is large enough to produce significantly 
large bowls and spindles. A good chance to move up 
in size without breaking the bank.

Asking price: $500

Contact Ed Pretty at: 604-888-5967 or email at 
efpretty@shaw.ca

BANDSAW BLADES R&D 1/2" x 93" - 3 tooth 
$10.00, R&D 3/8" x 93 1/2" - 10 tooth $6.00, R&D 3/
16" x 93 1/2" - 10 tooth $5.00, Busy Bee 1/8" x 93 1/
2" - 15 tooth $10.00. I put riser block in my band saw 
and now use 105” blades.

Contact Allan Cusworth at 604-534-6223
or acusworth@telus.net

FREE TO A GOOD HOME:- Two pieces of Peg-Board 
- taken out of my previous shop & not needed now. 4’ 
x 7’ x 1/8", 3’ x 6’8” x 1/4"

Contact Allan Cusworth at 604-534-6223
or acusworth@telus.net

FOUR (4) SMALL PARTS BOXES with handle 
(House of Tools), 21 compartments, 11" x 14" x 2 1/
2" high. New, still wrapped in plastic. Great for organ-
izing fasteners or pen parts.

Price - $5.00 each

Contact Allan Cusworth at 604-534-6223
or acusworth@telus.net

THREE (3) DRAWER GLIDES AND ROLLERS, c/w 
centre guide & socket, with side rollers & screws. 
Good quality. New, in packages. Great for putting 
drawers in a workbench.

Price - $5.00 each

Contact Allan Cusworth at 604-534-6223
or acusworth@telus.net

14" MULTI SPEED BANDSAW (Model SB14MS 
Included are 12 never used blades and 10 other good 
blades.

Asking price: $375.00

Contact Barry Wilkinson at: 604-536-6870 or email 
at bwilki@shaw.ca

NOVA DVRXP WOODTURNING LATHE Brand new, 
used only ten or twelve hours. Comes complete with 
chuck, live centre, set of Forester tools and Woodcut 
sharpening jig. Purchase price for the package was 
approximately $2500 including taxes. Lathe is located 
in Mission.

Price: $1800

Call:- Terry at 604-217-4973 (cell)
Email:- terryanne@shaw.ca.

(Terry is not a Guild member. He contacted Ed Pretty 
about offering his lathe for sale.)

Page 15
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GVWG Officers,
Appointees & Volunteers

PRESIDENT
Kerry Deane-Cloutier 604-468-0605

VICE PRESIDENT
Larry Stevenson 604-940-9760

SECRETARY
Claudia Hayward 604-462-7597

TREASURER
Fred Baldwin 604-812-4972

MEMBERS AT LARGE
Jim Johnson 604-937-3275
Peter McLaren 604-533-1939
Gregg Parsons 604-542-9066
Ed Pretty 604-888-5967
Merv Graham 604-272-3525
Steve Kent 604-937-0145

LIBRARY ACQUISITIONS ADVISOR
Don Hoskins 604-939-6808

EDUCATIONAL COORDINATORS
Marco Berera 604-274-7594
Steve Hansen 604-585-0638
Larry Stevenson 604-940-9760

LIBRARIAN
Gerry Vickers 604-463-0760

FOOD CHIEF
Lance Rossington 604-462-9985

FOCUSONFORM COORDINATOR
Dennis Cloutier 604-468-0605

FOCUSONFORMANDFINISH Leader
Larry Stevenson 604-940-9760
Kerry Deane-Cloutier 604-468-0605

TECHTALKTABLE Leader
Bruce Campbell 604-944-3028

TURNING 101
Gerry Vickers 604-463-0760

NEWSLETTER
Allan Cusworth Editor 604-534-6223
acusworth@telus.net
Barry Wilkinson Publisher604-536-6870

DIGITAL PHOTOGRAPHY
Georgette McLaren 604-533-1939
John Weir 604-524-5831

WEBMASTER
Ivan Cvekic 604-275-8459

CLUB ANNOUNCEMENTS
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The Woodturners of Olympia WA 2009

“Creativity in Woodturning” Symposium
Saturday, July 25, 2009

Eric Lofstrom will begin the day with a demonstration 
on woodturning basics.

Jimmy Clewes will follow Eric. Jimmy is a well-known 
teacher and demonstrator in his native England as well 
as here in the USA. He will be performing 
demonstrations covering:

• Design, shape, form & aesthetics

• Oriental Boxes 

• Turning a twist and long stem goblet, and

• Colorings

The cost for the full day is $70 for early payment. After 
June 1, 2009 the cost is $80. Children under the age of 
18 can register for $10 if attending with a paying adult.

Lunch is included in the cost if payment is received 
before July 12

Demonstrations will start promptly at 8 a.m. and end 
by 4:30 p.m. Door prize drawings will be made after the 
final presentation.

Location is the Komachin Middle School located at 
3650 College St. SE, Lacey, WA. 98503.

For more information or to register see http://
www.woodturnersofolympia.org/ or send payment 
directly to Al Price at 4112 Teakwood Ct. SE, Lacey, 
WA. 98503.

Questions may also be directed to Al at 360-791-0396 
or mailto:aprice44@aol.com

There will not be a Turning
 101 Session this month

The next session will be
September

 - Gerry Vickers


